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EXPLORING SPATIAL COMPLEXITY AND CHAOS: CASE STUDIES 
OF SELECTED DUBLIN SITES, 1988-2008
Alan Mee
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THE URBAN DIMENSION OF LITERATURE
Armin Stocker
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OSCILLATION: ON PARALLELS IN STRUCTURING SPATIAL 
EXPERIENCES AND PURSUING A THESIS
Jan Frohburg
UCD Architecture, Dublin.

HYBRID BUILDING DIARY
Xiang Ren
School of Architecture, the University of Sheffi  eld, UK.

This paper documents and refl ects on the ongoing research ‘Hybrid buildings -- The no  on of hybridity in 
contemporary architectural design and prac  ce’, by se   ng out to construct a ‘Hybrid Building Diary’. The 
‘diary’, which is part theore  cally refl exive, part documentary, part stories in architectural journey, acts as 
a cri  cal ‘se   ng out’ point. 

By juxtaposi  on fragmentary pieces of theore  cal links and refl ec  ons related to the vague framework 
of urban hybridiza  on and hybrid buildings, this paper a  empts to construct a loose-fi t patchwork on 
the topic of hybrid building in the following patches: hybridity, hybrid building, urban hybridiza  on; 
archi-infrastructure; landform building; infrastructural urbanism; landscape urbanism; fi eld condi  ons ; 
hybridized spa  al agency; stereotomics of earthwork; tectonics of framework; hybridiza  on on vernacular 
architecture. 

The ongoing ‘diary’ interprets the contemporary city as a living organism in a constant state of fl ux. Behind 
its physical mask from the typo-morphological and the aesthe  c-visual perspec  ves, the contemporary 
city is s  mulated and reconstructed by mul  ple inter-rela  ons and layers, as well as fl ows and forces, 
which is much more intangible and phenomenological, and much more ac  ve and adap  ve in temporal 
dimension. 

It nurtures an expanded fi eld condi  on for more heterogeneous mix and hybridized situa  ons, especially 
at an age shaped dras  cally by emerging thoughts of urban sustainability and resilience from environ-
mental, cultural, and social-anthropological perspec  ves. In this irreversible transi  on, cross-categorical 
hyper-hybrids between all the components of urban and natural system have emerged, (and some of them 
are s  ll emerging,) not only with mul  -layered products and programs, but with mul  ple agencies and 
performances which pushes the disciplinary boundaries further. 

‘Hybrid building diary’ aims to document the ‘whisper’ of hybrid buildings, which wishes to provide anoth-
er way to understand hybridized products in-between city, architecture and landscape, not that top-down 
high design but messy, evolving, growing organic beings in their own autonomy. Both the explora  on of 
the theore  cal framework and the research methodology will be a living matrix, a hybrid. 

BERGSON’S DURATION AND THE DIVIDED BODY
George Themistocleous
Leeds Metroplitan University, UK. 

The Bergsonian concept of dura  on, according to Deleuze, was a cri  cism of the no  on of scien  fi c  me 
exemplifi ed by Einstein’s theory of Rela  vity. Deleuze describes Bergsonian dura  on as a ‘virtual coexten-
sion’ defi ned by varying degrees of contrac  on and expansion. Central to this concept of dura  on is the 
body as it structures and coordinates the synthesis of images that are both external, objects, and internal, 
memories. The transforma  ons of the body, since Ma  er and Memory (1896), call for Bergson’s text to 
be cri  cally re-considered. The stability of the body has changed due to its increasing interac  on with a 
technological ‘prosthe  c’ interface, challenging not only the limit and the singularity of the body itself but 
also its connec  on to dura  on.  Two examples will help to illuminate how the preeminence given to the 
singularly defi ned body excludes other interpreta  ons of the body. These are the infan  le body in Jacque 
Lacan’s Mirror Stage (1949) and George Stra  on’s own body in his visual experiment.

If these bodies cannot be ‘present’ 
then how can they be repre-
sented, as such? Or do they escape 
representa  on altogether? As the 
vehicle through which representa-
 on is constructed has shi  ed - from 

that of pure vision, to embodied or 
incorporated vision, to prosthe  c or 
virtual vision - the nature of repre-
senta  on of space has also changed 
demarca  ng the shi  ing tendencies 
from the late nineteenth to late 
twen  eth century... from the body 
being spa  alised, to space being 
corporealised.

This paper is one strand within my 
PhD, it ‘sets out’ to consider the 
dura  onal element of the body 
in Bergson and looks at examples 
where the no  on of the primal 
image in Bergson could be re-
considered in light of a dispersed 
subjec  vity of the body and leads 
back to inform the ini  al ques  oning 
of representa  on itself.    

SPIRALLING TENDENCIES  I  HEJDUK & BECKETT’S PURGATORIA 
Jason M. O’Shaughnessy 
ESALA. Edinburgh College of Art, The University of Edinburgh, UK.

‘I am like a fl y that comes in and says, “OK, here is one aspect that has been le   out, yet which has great 
poten  ality, it should be wrapped up’.... (Hejduk, Mask of Medusa 1985, 129-131)

Likening himself to a winged insect, Hedjuk makes a case for fi nding and developing a type of breeding-
ground for architecture; one which on the face of it, rests in the penumbra of the ‘Great Masters’ (Mies, Le 
Corbusier etc), and in a fi eld termed ‘minor-architecture’. Yet, this term and its tac  cal capability conceal 
hidden poten  ali  es that when subjected to scru  ny and transla  on, expose their imbricatory nature. 
Such tac  cs inherently require an orbi  ng of the main subject, and the development of an intra-textual 
fi eld of points that are inherently part of a wider (panoramic) view of that main subject- or in other words, 
the scanning of the main site corpus. Whilst this is relevant to any design based epistemology, arguably it 
requires more considera  on as one move’s in and out of, or between modes of architectural abstrac  on 
and fabrica  on. It can of course be equally argued that through a constantly nego  ated series of intersec-
 ons that these two modes of produc  on hold other and signifi cant poten  ali  es. Hejduk alludes to such 

designa  on’s in the opening sec  on of Diary Construc  ons as ‘the  places  they  a  empted  to  precisely  
describe  were  not  the  main  issues;  there was something  else....being alluded to....’ (Hejduk, Diary 
Construc  ons 1987).

These ques  ons are posed for the purposes of media  ng the spa  o-temporal structures developed in 
the side-notes, diaries, texts and drawings of other current-day ‘Masters’- architect John Hejduk, and 
author Samuel Becke  . They represent the conceptualisa  on, construc  on and (re)contextualiza  on of 
Hedjuk’s and Becke  ’s oeuvre, requiring the development of its own inter-textual and intra-mediated 
construc  ons; both textual and physical or ‘elements’ in Hejduk’s own words. This a  empt- of revealing 
something in a conceptual mileaux, is in some way considered analogous to what Stan Allen has argued 
about Hedjuk’s own work in Hedjuk’s Chronotope (Allen 1996) (Hays 1996:85), whereby ‘dis  nct prac  ces 
improperly occupy the same ground’. 

This paper aims to reveal the way in which these ‘fl y-like’ opera  ons are thought to produce a fi eld of 
debris, altered  me construc  on’s or chronotopes- that are both punctual and late, and extra-territorial 
condi  ons which through their nomadic nature- seek out, claim, and media  se other territories beyond 
themselves.  By situa  ng these reading’s against a number of key works by Hejduk (Vic  ms/Diary 
Construc  ons etc) and Becke   (Lessness (SANS)and Krapps Last Tape), it aims to describe their affi  ni  es. 
It also argues that the spa  al direc  onal, and construc  onal aspect of these works- understood through 
readings of the spiral and labyrinth emblemata, are an extension of the purgatorial project. 
 

STRUCTURES OF LIGHT: THE BODY AND ARCHITECTURE IN PRE-
MODERN ISLAM
Ahmad Sukkar
London Consor  um, Birkbeck (University of London), UK.

This study traces ideas about space, order, and the human body that are relevant to architecture, by 
searching non-architectural sources for insights into premodern Islamic architecture. It focuses on a 
manuscript wri  en by an eminent Sufi  Damascene scholar, ʿAbd al-Ghanī al-Nābulusī (1641–1731),  tled 
The Key of Openings Concerning the Niche of the Body, the Glass of the Soul, and the Light of the Spirit. 
This manuscript sheds light on a philosophical-mys  cal debate over the nature of human reality spanning 
fi ve centuries. The debate revolves around a famous philosophical trea  se, Hayākil al-Nūr (Structures of 
Light), by the renowned Illumina  onist philosopher Shihāb al-Dīn al-Suhrawardī (d. 1191). Rather than 
star  ng with the conven  onal Platonic-Aristotelian duali  es, al-Suhrawardī presented an understanding 
of all en   es in the world as being cons  tuted by progressive densifi ca  ons of light. He iden  fi ed stages 
in the process of universal densifi ca  on which correspond to “structures,” hayākil, hence the  tle of his 
book. The architectural term hayākil literally means “bodies” and “temples,” and is s  ll commonly used in 
architectural terminology. Examining similar key analogies between the body and architecture, this study 
argues that the human reality — 
consis  ng of the body, soul, and 
spirit — provided a fer  le ground for 
complex philosophical and mys  cal 
concep  ons concerning space, light, 
structure, and order; all being key 
elements that are at the core of the 
understanding of architectural think-
ing in premodern Islam.

The fi eld of this interdisciplinary 
research is the intellectual history of 
Islamic architecture, focusing on the 
architectural humani  es in Islamic 
philosophy and mys  cism, with 
connec  ons to Graeco-Islamic phi-
losophy and interreligious studies. 
Etymological analysis, which includes 
comparisons with key terms for the 
body and space in the Greek lan-
guage, has conceptual merits here. 
The outcome includes theore  cal 
analysis of the main themes of the 
Mi  āḥ and a fully-referenced edi-
 on of this Arabic text. The central 

importance of this study lies in the 
fact that its topic of the body and 
architecture is of growing interest in 
the West, yet the implica  ons of this 
topic in the Islamic context have not 
yet been set out.

FROM WITHIN THE LIMITS: THE MAKING OF AN 
ARCHITECTURAL BRIEF
Piotr Lesniak
University of Edinburgh, UK. 

Theatre 1 Timetable: 
8.45 - 9.15  Registra  on
9.15 - 9.30  Introduc  on
9.30 - 11.15  Session 1a Philosophies of Language
  Chair: Professor Adam Sharr, Newcastle University.
  -Kevin DONOVAN, UCD Architecture, Dublin.
  Ponge, Prouvé And The Life Of Things
  -George THEMISTOCLEOUS, Leeds Metropolitan University
  Bergson’s Dura  on and the Divided Body
  -Jason O’SHAUGHNESSY, University of Edinburgh
  Spiralling Tendencies: Hejduk and Becke  ’s Purgatoria
  -Ahmad SUKKAR, London Consor  um, Birkbeck (University of London)
  Structures of Light: The Body and Architecture in Premodern Islam

11.15 -11.45  Coff ee
11.45 - 13.30  Session 2a Modes of Prac  ce
  Chair: Professor Tim Anstey, Oslo School of Architecture
  -Philip CROWE, University College, Dublin
  Resilient Research: A ‘Thinking Machine’ as an adap  ve research design tool
  -Xiang REN, Sheffi  eld University
  Hybrid Building Diary
  -Yasser MEGAHED, Newcastle University
  Prac  ceopolis: The City of Architectural Prac  ce
  -Piotr LESNIAK, University of Edinburgh
  From Within the Limits: The Making of an Architectural Brief

13.30 - 14.30  Break for Lunch
14.30 - 15.45 Session 3a Lightning Round 1
  Chair: Professor Hugh Campbell, University College, Dublin
  -Alan MEE, Dublin Ins  tute of Technology
  Exploring Spa  al Complexity and Chaos: Case studies of Selected Dublin Sites, 1988-2008
  -Killian DOHERTY, University College, London (Bartle  )
  ‘Post-Development’ design prac  ce(s): The Making and Unmaking of Communi  es within
  Post-Confl ict Rwanda
  -Pedro CASTELO, London Consor  um
  Portuguese ‘li  le’ architectural magazines between the mid 1950s and the late 1970s
  -Armin STOCKER, University of Technology, Graz
  The Urban Dimension of Literature

15.45 - 16.00  Break
16.00 - 17.45  Session 4a Representa  on
  Chair: Dr. Barbara Penner, University College, London (Bartle  )
  -Nicholas DROFIAK, ETH Zurich
  Can  ng for Architects
  -Jan FROHBURG, University College, Dublin
  Oscilla  on: On Parallels in Structuring Spa  al Experiences and Pursuing a Thesis
  -Ronny HARDLIZ, Middlesex University, London
  En  tlements: The Title as Spa  al Model
  -Ashley MASON, Newcastle University
  Please, Mind the Gap
17.45 - 18.15  Recep  on
18.15 - 19.15  Keynote address: Se   ng Out
  Anthony Vidler, Professor of the History of Art and Architecture, Brown University
19.15 - 19.30  Closing Remarks
20.00  Symposium Meal (Odessa Restaurant)

Welcome to the 11th AHRA PhD Symposium 2014.

The  tle and theme for the Symposium is Se   ng Out. Irrespec  ve of topic and stage of advancement, 
every PhD candidate has to ‘set out’ in several senses, and will do so many  mes. Right at the very begin-
ning, a journey is begun despite (or perhaps because of) an uncertainty about where one will end up.  The 
seedlings of ideas are planted out to prosper or fail. Then, there is a territory to scope out for construc  on. 
Later, and repeatedly un  l the project’s end, things must be consciously placed in appropriate adjacencies, 
wares displayed. We are forever se   ng out.

Se   ng Out is an opportunity for PhD candidates in architecture at all stages of progress to engage in 
cri  cal and construc  ve discussion on the processes according to which their work is evolving. These ‘pro-
cesses’ would cover methodologies, theore  cal frameworks, experiments, interdisciplinary inves  ga  ons, 
as well as other markers set out by researchers; their terms of engagement. The discussion will address 
the structures and systems adopted by research candidates to allow them map out their territory, set out 
their plan of work.

About the AHRA.

AHRA was created to provide an inclusive and comprehensive support network of researchers in architec-
tural humani  es across the UK and beyond. It promotes, supports, develops and disseminates high-quality 
research in all areas of architectural humani  es.

It promotes the quality, breadth and signifi cance of research in architectural humani  es to the key 
ins  tu  onal bodies in the UK including HEFCE/RAE, AHRC, ESRC, CABE, RIBA and SCHOSA. It supports the 
culture of research in architectural humani  es interna  onally by facilita  ng a comprehensive network of 
established academics, encouraging the development of younger researchers and fostering the explora-
 on of new and emerging areas of humani  es research in architecture.

It develops research in this expanding area by providing regular forums for the exchange of ideas, a rigor-
ous process of peer-review and the establishment of strong interna  onal links with partner organisa  ons.

It disseminates research in architectural humani  es through annual refereed conferences, mee  ngs, 
research symposia and high-quality research publica  ons - as well as reaching out to other researchers 
working in related disciplines.

AHRA raises public awareness of the social, cultural, economic and poli  cal value of research in archi-
tectural history, theory, culture, design and urbanism. It provides access to a body of knowledge and 
informed opinion to statutory bodies and the academic community, as well as the wider public and the 
media - helping to set the terms of reference for debates about the quality of the built environment.

Professor Anthony Vidler

Anthony Vidler is professor of Brown University’s department of the History of 
Art and Architecture. A na  ve of Essex, Professor Vidler received his degree in 
architecture from Cambridge University and his doctorate in History and Theory 
from the University of Technology, Del  . Professor Vidler was a member of the 
Princeton University School of Architecture faculty from 1965 to 1993, serving 
as the William R. Kenan Jr. Chair of Architecture, the Chair of the Ph.D. Commit-
tee, and Director of the Program in European Cultural Studies. Professor Vidler 
combined his teaching in Princeton with a small consul  ng prac  ce in New 
York, working with the administra  on of then-Mayor John Lindsay to repur-
pose abandoned buildings for use by community organiza  ons, such as drug 
rehabilita  on centres and job training centres. In 1993 he took up a posi  on 
as professor and Chair of the Department of Art History at UCLA, with a joint 
appointment in the School of Architecture from 1997. Subsequently Professor 
Vidler was appointed Ac  ng Dean of the Irwin S. Chanin School of Architecture 
of The Cooper Union in 2001, and Dean of the School in 2002. 

A historian and cri  c of modern and contemporary architecture, specializing 
in French architecture from the Enlightenment to the present, Professor Vidler 
has consistently taught courses in design and history and theory. As a designer 
and curator he installed the permanent exhibi  on of the work of Claude-Nicolas 
Ledoux in the Royal Salt Works of Arc-et-Senans in Franche-Comté, France, as 
well as cura  ng the exhibi  on, “Ledoux et les Lumières” at Arc-et-Senans for 
the European year of Enlightenment.  In 2004 Professor Vidler was asked to cu-
rate the por  on of the exhibi  on “Out of the Box” dedicated to James S  rling, 
for the Canadian Center of Architecture, Montreal, and in 2010 installed the 
exhibi  on “Notes from the Archive: James Frazer S  rling,” in the Yale Centre 
for Bri  sh Art, an exhibi  on that then travelled to the Tate Britain and the 
Staatsgalerie, Stu  gart in 2011. 

Professor Vidler has received awards from the Guggenheim Founda  on, the 
Na  onal Endowment for the Humani  es; he was a Ge  y Scholar, at the Ge  y 
Center for the History of Art and the Humani  es in 1992–93 and a Senior Mel-
lon Fellow at the Canadian Centre of Architecture, Montreal, in 2005. Professor 
Vidler has wri  en an number of books such as “The Architectural Uncanny”, 
“Warped Space”, and most recently “ Scenes of the Street and Other Essays”.

SYMPOSIUM DINNER - 8pm
Roo  op Bar, Odessa Restaurant, 14 Dame Court, Dublin 2. 
Ph: 01 6703080

Direc  ons to Odessa Restaurant:
1. Head northeast on Earlsfort Terrace 
toward St Stephen’s Green.
2. Turn le   (east) on to St Stephen’s 
Green.
3. Turn right (north) on to St Stephen’s 
Green.
4. Slight le   on to Gra  on Street.
5. Turn le   (east) on to Wicklow Street.
6. Con  nue onto Exchequer Street.
7. Turn right (north) on to Dame Court.
8. Arrive at Odessa Restaurant on the 
le   hand side.

Use QR code below for link to direc-

 ons on Google maps:
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Anthony 
Vidler:
SETTING 
OUT
Theatre 1, 6.15pm
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THEATRE 1 SESSION CHAIR BIOGRAPHIES:
Professor Adam Sharr, Newcastle University
Session 1a, Theatre 1.
Adam Sharr is Professor of Architecture at Newcastle University; Principal of Adam Sharr Architects; 
Editor-in-Chief of Cambridge University Press interna  onal architecture journal arq: Architectural Research 
Quarterly; and Series Editor of Thinkers for Architects, published by Routledge. 
His books include Heidegger’s Hut (MIT Press, 2006), Heidegger for Architects (Routledge, 2007), Reading 
Architecture and Culture (Routledge, 2012) and Demolishing Whitehall: Leslie Mar  n, Harold Wilson and 
the Architecture of White Heat (co-wri  en with Stephen Thornton, Ashgate, 2013).
Before moving to Newcastle, Professor Sharr worked at the Welsh School of Architecture, Cardiff  Uni-
versity, and No   ngham University, having previously prac  ced with Wright and Wright Architects, Dean 
Hawkes Architect and the conserva  on prac  ce Carden and Godfrey. 

Professor Tim Anstey, Oslo School of Architecture and Design
Session 2a, Theatre 1.
Professor Tim Anstey is an architect and academic. He joined the Oslo School of Architecture and Design 
(AHO) as Chair of their PhD Programme in 2013. Previously he had been  Director of Research at KTH 
School of Architecture in Stockholm where  he worked with developing their research culture and 
research-driven Masters educa  on. 
Professor Anstey has a strong interest in the history of discourse around architecture and design, with a 
focus on how ideas about the role of the architect have been inscribed into architectural discourse. From 
2011-2013 he was co-director of the Swedish Na  onal Strong Research Environment “Architecture in the 
Making”. 
He is on the editorial board of SITE Magazine, recently guest edited the Nordic Journal of Architecture and 
edited and contributed to the book, Architecture and Authorship (Black Dog Publishing, 2007).

Professor Hugh Campbell, University College, Dublin
Session 3a, Theatre 1.
Hugh Campbell has been Professor of Architecture at University College, Dublin since 2008. Professor 
Campbell’s doctoral research was on the socio-poli  cal context of Irish architecture and urbanism in the 
nineteenth and twen  eth centuries.  He has con  nued to research and write on Ireland’s modern and 
contemporary architecture. He is an editor of Architecture 1600-2000, volume four of the fi ve-volume Art 
and Architecture of Ireland series, forthcoming from Yale University Press, 2014. He co-curated The Lives 
of Spaces, Ireland’s representa  on at the 2008 Venice Biennale of Architecture. His more recent research 
has explored the rela  onship between photography, architecture as well as the construc  on of self and 
the construc  on of space. A sequence of essays and ar  cles published on the subject are currently being 
developed into a book. Other recent publica  ons include chapters in Reading Architecture and Culture 
(London: Routledge, 2012) and Quality out of Control (London: Routledge, 2010).

Dr. Barbara Penner, University College, London (Bartle  )
Session 4a, Theatre 1.
Dr. Barbara Penner is Senior Lecturer in Architectural History at the Bartle   School of Architecture, UCL. 
She is author of Newlyweds on Tour: Honeymooning in Nineteenth-Century America (University of New 
Hampshire Press/University Press of New England, 2009) and co-editor of Ladies and Gents: Public Toilets 
and Gender (Temple University Press, 2009). She has recently contributed essays to Toilet: The Poli  cs of 
Sharing (NYU Press, 2010) and Handbook of Interior Design (Berg, forthcoming).
Dr. Penner’s research covers a wide range of subjects: nineteenth-century commercial architecture (hotels 
and department stores); twen  eth-century tourist des  na  ons (honeymoon resorts); the domes  c 
interior; urban infrastructure; and public conveniences. Her primary research ques  on is how such seem-
ingly everyday spaces and commercial building types enable the forma  on of par  cular social and cultural 
iden   es and can promote social inclusion or its opposite. Her work is consistently informed by an interest 
in feminism. 

PRACTICEOPOLIS: SETTING-OUT AN IMAGINARY CITY OF 
ARCHITECTURAL PRACTICE 
Yasser Megahed
Newcastle University, UK.

RESILIENT RESEARCH: A ‘THINKING MACHINE’ AS AN ADAPTIVE 
RESEARCH DESIGN TOOL 
Philip Crowe
UCD Architecture, Dublin.

Architecture is not a homogeneous fi eld. There are mul  ple ways of prac  cing architecture; each has it 
is signifi cant language, ideology, and output. The premise of this study is that architectural profession 
cannot be narrowed to one certain form of prac  ce. Some prac  ces might be more dominant than others 
in terms of publicity and number and scale of commissions, and this par  ally induced the idea that there is 
an authen  c way of prac  cing architecture. (Ra  enbury, 2002). In contemporary architecture, the Techno-
ra  onal model seems to be this dominant form of prac  ce. The power of the technical ra  onal model is 
diffi  cult to resist depending on the reverence of the hard facts of experts’ knowledge and its connec  on 
with technological advances, and hence, tends to overshadow the sensory and cultural role of architecture 
(Vesely, 2004). To comply with this paradigm, architectural prac  ce is pushed to follow the path of technical 
ra  onality based on means of quality control and measures of effi  ciency in architectural produc  on (Vesely, 
2004). However, this does not conform to the nature of architectural profession where prac  ces are diff er-
ent, and their diff erences are informed by their own preference, bias, economics, cultures, and personal 
drives. One of our responsibili  es as architects is to understand the broad geography of our fi eld and to 
understand that architectural prac  ce would lose its richness if it were limited to a certain form prac  ce. 
This paper aims to set out a tool for the understanding the diversity of intellectual and ideological diff er-
ences that formed mul  ple ways of prac  cing architecture; Prac  ceopolis.

Prac  ceopolis is a city built on diagramma  c rela  ons between nine theore  cal modes of prac  ce cover-
ing a wide spectrum of the contemporary architectural world. Its morphology is set out according to the 
infl uence of technology and technical knowledge in shaping diff erent modes of architectural prac  ce. 
Prac  ceopolis has two dimensions; the fi rst sets out a parallel world created as a tool for mapping the 
mul  plicity of modes of architectural prac  ce, of which Techno-ra  onal approach is only one. The second 
maps architectural prac  ces cri  cally from a dedicated map library in the city of Prac  ceopolis, located at 
an intermediate place between the Instrumentalist and Cri  cal Theory stances of technology. Prac  ceopolis 
is an outcome of diff erent itera  ons of a reading of the world of architectural prac  ce. Each of these nar-
ra  ons is a cri  que of the previous, which step by step raise the level of complexity of this reading. These 
narra  ons play on the strings of Donald Schön’s no  ons of Refl ec  on on Ac  on and Refl ec  on in Ac  on 
(Schön, 1995). This paper focuses on se   ng out the fi rst dimension of Prac  ceopolis; Prac  ceopolis as 
analy  cal visual reading of architectural prac  ce.

‘POST-DEVELOPMENT’ DESIGN PRACTICE(S); THE MAKING 
AND UNMAKING OF COMMUNITIES WITHIN POST-CONFLICT 
RWANDA.
Killian Doherty 
University College London (Bartle  ), UK. 

PORTUGUESE ARCHITECTURAL LITTLE MAGAZINES BETWEEN 
THE MID 1950S AND THE LATE 1970S.
Pedro Castelo
London Consor  um, Birkbeck (University of London), UK. 

Rwanda, like many sub-Saharan African countries, is faced with the thorny task of responding to a rapidly 
increasing urban popula  on, within a post-confl ict se   ng. Generic ‘modern city’ master planning has 
become the stock urban response for most of the urban global south, imposing unwavering spa  al and 
aesthe  c orders that are incongruous with the physical & human geographic characteris  cs of place. 

Within Rwanda deep-rooted belief systems within the divisive classifi ca  on of ethnic groups that contrib-
uted to the 1994 Genocide are inextricably  ed to the populace’s defi ni  on of modernity. The tenets of 
architectural modernism, at a fundamental level, intended to func  onally improve quali  es of lives and 
social interac  ons, yet have almost been reduced to an aesthe  c rubric. In Rwanda, modernity means ge-
neric high-rise buildings, constructed of curtain walling and concrete, materials that have to be imported 
due to it being geographically landlocked. In Rwanda 60% of the people live in extreme poverty. Mud 
houses with thatched roofs are now forbidden, regarded as the vernacular of the peasant, and inharmoni-
ous with Rwanda’s redevelopment trajectory; a trajectory which is rooted within the ideological discourse 
of Development. A discourse with an inherent set of orders which anthropologist Arturo Escobar regards 
as ‘a regime (of order and truth) that is a quintessen  al aspect of modernity … deepened by economics 
and development’.  

Within the past 10 years has seen an ostensible recalibra  on of contemporary architectural prac  ce with 
a focus on social engagement and public interest design. This shi   is par  cularly evident in the emergence 
of contemporary architectural prac  ces working in the fi eld of development much of it in Africa. These 
prac  ces (mostly from the West) disseminate a form of modern architecture the basis of which is an-
chored to the same development discourse and ‘pres  ge of western knowledge’. 

Building upon 5 years of Rwanda based architectural prac  ce & research this paper will: examine inherited 
concepts of ‘modernity’ that underpin urban policy in Rwanda; ques  on these in light of current design 
trends of ‘modern’ architectural prac  ce entrenched within development/NGO cultures; and posit alterna-
 ves to these by working with a marginalised, low-income community in Rwanda. The la  er theme will 

be explored through a se  lement-led design project guided by Escobar’s post-development theories that 
a  empt ‘to open up spaces for non-western peoples and their concerns’. 

By analysing dis  nct spa  al phenomena observed at par  cular scales and in selected loca  ons of the 
designed environment, this inves  ga  on iden  fi es manifesta  ons and characteris  cs of a par  cular type 
of change, including altera  ons in spa  al quality, and also categorises and contextualises these instances 
on the ground. The work provides a detailed portrayal of these condi  ons through the use of case study 
subunit analysis of three sites within the expanding city of Dublin, over the  me period 1988-2008. 
Changes of an unprecedented extent and nature occurred in Ireland as a result of the worldwide eco-
nomic boom which ended in 2008. The work reviews the relevance of cri  cal spa  al theory to the cases 
described, and links these to established theories of complexity and chaos of ci  es, together presented 
here as a means to describe and interpret signifi cant change in these environments. A major objec  ve 
of the work is to advance, analyse and put into one specifi c real context the culture and theory around 
spa  ally complex and chao  c situa  ons, and to employ crea  ve spa  al method and prac  ce to explore 
and analyse these condi  ons.

This paper describes preliminary results from a mul  -method research strategy, which furthers the central 
proposi  on of this work: that certain types of change in the designed environment may be described as 
spa  al chaos. An innova  ve combina  on of spa  al and confi gura  onal analysis methods is employed, 
including graphical interpreta  ve material and space syntax analysis. 

My research is based mostly on 
close analysis of the Portuguese 
magazine Arquitectura, in par-
 cular its third series. This was 

published between 1957 and 
1974. I have decided to focus on 
this period for two reasons: fi rst, 
it was in these years that the 
magazine and the radical ideas it 
proposed started to echo similar 
interests in other interna  onal 
independent publica  ons, thus 
becoming part of a much wider 
movement of “li  le” magazines. 
An important part of my research 
will draw links between Arqui-
tectura and other magazines. 
As I will suggest, the similari  es 
between Arquitectura and other 
interna  onal magazines only 
further emphasized its local par-
 culari  es. In addi  on to that, 

those were years of signifi cant 
social and cultural developments 
in Portugal and in the world, 
which invited a cri  cal response 
of the kind Arquitectura was 
known for.

The aim of this research is 
twofold: one is to study the 
emergence of a new approach 
to crea  ng and discussing 
and the late 1970s. The second is to examine the new independent publica  ons that promoted these 
shi  s in Portuguese architecture. As I will a  empt to show, there was a direct link between the novelty of 
the architecture proposed in those publica  ons and the novelty of the publica  ons themselves in terms of 
their focus on social concerns, use of images, and featured designs.

Periodical publica  ons serve as “  me capsules”: they document events, trends, ways of thought and forms 
of resistance of their respec  ve  mes. Also due to their periodicity they are a very privileged source of his-
torical material, allowing us for a more complex and con  nued reading of history. By closely studying the 
Portuguese architectural “li  le” magazines from the mid 1950s to the 1970s, I aim to off er a cri  cal review 
of their role in re-shaping Portuguese architecture and urban planning at the  me (and more generally, 
Portuguese society and culture) as well as their las  ng legacy and its manifesta  on today. 

CANTING FOR ARCHITECTS
Nicholas Stefan Drofi ak
Ins  tut für Geschichte und Theorie der Architektur, Switzerland. 

September 2013 to the remote village of Baklanikha, to meet Zoya Maksunova, one of fewer than 10 
remaining fl uent speakers of Middle Ket. I took with me a camera-obscura device that allowed Leonidov’s 
drawn buildings to be overlaid onto a projected image, and so described as if appearing in the local land-
scape. The corpus of my consciously uncertain research comprises a box, now treated as a found object, 
that contains the device, recordings of Zoya’s narra  ves in Ket and Russian, video documenta  on of her 
interac  on with the landscape and drawings through the device, and the curated selec  on of Leonidov’s 
works that were used. Thus I set out again, to try to work out what it was I did, and why it might be useful.

I am excited by the symposium’s recogni  on of the uncertainty that we as PhD students deliberately 
embrace, as we a  empt to ascertain the shape of our research. At this stage I would really value other 
students’ thoughts on the methodology I ended up using in the fi eld, and where I might go next with the 
material it generated.

In 1931, construc  vist architect Ivan Leonidov spent 6 months designing buildings in the new Soviet port 
of Igarka, in the Siberian Arc  c.  Igarka stands at the edge of tradi  onal territory of the isolate indigenous 
language, Ket, a language en  rely unrelated to the Indo-European family that dominates architectural 
educa  on.
Ket has never been used as a medium to discuss architectural utopias.
What would happen if it was?

The geographical coincidence of Leonidov and Ket is my springboard to inves  gate the poten  al of 
transla  on, seen as a tac  c to destabilise certainty in architectural discussion. Diff erent languages inscribe 
diff erent classifi ca  ons into reality, and structure informa  on in wildly divergent ways. To move an idea 
between such contras  ng frames of apprehension is diffi  cult, and reveals the frames to be par  san, and 
limited. Can Ket allow Leonidov’s work to be understood from an alterna  ve posi  on, highligh  ng facets 
that might in ossifi ed European languages seem unremarkable?

I’m also concerned with the tac  cs of 
Leonidov’s own work, specifi cally his 
City of the Sun project, which portrays 
a curiously ambiguous and ephemeral 
utopia. No certain des  na  on is off ered, 
but instead the drawings incite diff ering 
possible interpreta  ons, possible fi c  ons, 
to be perpetually nego  ated. Reality is 
seen to be open to contesta  on, as with 
transla  on, and we become engaged 
with our surroundings through a playful, 
construc  ve process. Can fi c  on- making 
then be not escapist, but an engaged and 
subversive strategy for architects?

To provoke the experimental collision 
of Ket and Leonidov, I travelled in 

ENTITLEMENTS: THE TITLE AS SPATIAL MODEL
Ronny Hardliz
Middlesex University, London. 

This paper examines the  tle of my disserta  on as a device for se   ng out a founda  on, on the one hand,
and as an open means of se   ng out towards something new, on the other. It brings together the ambigu-
ity of the term ‘se   ng out’ – display/exposure/statement/fi xa  on vs. start/leave/ini  a  on/movement 
– with the paradigma  c shi   from ‘destruc  on’ to ‘non-construc  on’ suggested in the  tle of my disserta-
 on. Whereas the  tle of the conference ‘Se   ng Out’ aims at a meta-discussion on processes involved in 

the making of a disserta  on, the  tle of my disserta  on ‘wall sandwich’ – The Architectural Gesture and 
Art Prac  ce from Destruc  on to Non-Construc  on aims at a prac  cal demonstra  on of the process of the
making of a disserta  on as ‘architectural’. By coupling the  tles I a  empt to shed light on ‘whatever ac  v-
ity’ as always signifi cant and beyond that as inherently spa  al. As such the argument builds on the no  on 
of the ‘model’ as the spa  otemporal link between architecture and academic prac  ce, i.e. se   ng out.

As an ar  st I am working on a mixed mode disserta  on at Middlesex University in London (director: Dr
Stewart Mar  n, MDX; supervisor: Dr Philip Ursprung, ETHZ), in which my independent and academic art
prac  ces (Swiss Ins  tute in Rome / Lucerne University of Applied Sciences and Arts) are the star  ng point
and the main mode of enquiry. However, my background is in architecture (ETH Lausanne / Carnegie
Mellon University, Pi  sburgh). Consequently, my fi eld of research is marginal to both art and architecture,
and defi nes a new centrality in this overlap in which respec  ve conven  ons can be nego  ated. My work
can therefore be seen as a prac  cal explora  on of the now expanded fi eld of architecture through art
prac  ce and research, and simultaneously as an expansion of art prac  ce and research through the now
expanded fi eld of architecture. The ‘prac  ce-based’ disserta  on rejects any meta-level whatsoever and
sets out the prac  ce of ‘disserta  on making’ as the hinge of a con  ngent methodology. By doing so the
actual space of disserta  on making becomes an architectural experimental set-up through which the
presump  ons of the disserta  on can be explored and demonstrated, both by language and other means.

Se   ng Out, like naviga  ng, presupposes spa  al awareness and tests our ability to relate to a constella  on 
of reference points.

Spa  al experiences are a fundamental way of knowing. According to Adolf von Hildebrand, our knowledge 
of the world is constructed spa  ally, by constantly rela  ng close-up vision with distant views. He asserted 
that any en  ty could only be recognised within a spa  ally imagined and structured context, an architec-
tural context. This cogni  ve condi  on depends on diff eren  a  ng microspec  on (recognising detail) and 
integra  ng macrospec  on (beholding totality). As one aspect in my on-going enquiry into spa  al expres-
sions of Modernity I am inves  ga  ng in how far this idea has infl uenced architects.

My aim is to produce a historically specifi c account of a par  cular work and its moment in  me, establish-
ing its complexity and the interrelatedness of its cons  tuent parts. Following Bruno Latour’s sugges  on 
and tracing the interwoven lines of fact, power rela  ons and interpreta  on may lead to recognising their 
infl uence on one another (their ‘entanglement’) without unravelling them into separate threads (by way of 
‘emancipa  on’) – a challenge to unifi ed concepts of Modernism. 

Following Carlo Ginzburg’s line of argument, to recons  tute the fabric of structured interac  on requires 
close observa  on. This highly specifi c research, ‘microhistory,’ has the power not only to refi ne but to 
re-draw what macrohistory had outlined with broader strokes. Notwithstanding a certain complementarity 
between both modes, a discrepancy remains. And, borrowing from Siegfried Kracauer, the reconcilia  on 
between micro- and macrohistory cannot be taken for granted but needs to be pursued. 

It is this ac  ve pursuit, the constant back and forth between modes, of experience and in observa  on, 
that allows us to make sense of our surroundings spa  ally and of our world intellectually. For want of a 
be  er term, I refer to it as “oscilla  on.” Never fi xed but forever re-nego  a  ng its focus, this ac  ve mode of 
engagement is characteris  c of our experience in the modern world. It is on the dialec  c of oscilla  on, in 
both subject and method, that I would like to invite a discussion.

This presenta  on is related to early-stage PhD research under the supervision of Kathleen James-
Chakraborty, Professor of Art History at University College Dublin. 

A COINCIDENTAL PLOT: [1] IF ON SETTING OUT A [RE]SEARCHER
Ashley Mason
Newcastle University, UK. 

You arrive at a symposium and begin following the coincidental plot: If on se   ng out a [re]searcher.  You 
are soon gripped with curiosity.  But the opening lines aren’t exactly what you were expec  ng.  You start to 
wonder whether it might have been rather diff erent, that perhaps other cases may have been presented; 
that there may have been a never ending web of situa  ons from which to depart, each with unforeseen 
poten  ali  es.  But then, all of a sudden – as if by coincidence – it seems the t[r]ail that you were following 
has also switched tracks.  You discover that there is yet another opening to inves  gate; an alterna  ve train 
of thought to consider.  This plot leads you through each of the scenarios from which this paper could have 
proceeded, had all of the moments of anomalous excep  on and serendipitous wonderment not been de-
tected and acknowledged.  The fi lm Blind Chance; the personal coincidences foregrounding the asser  on 
of their relevance; the associated terms; the gap sites; the coincidental plot itself: found a  er feeling that 
this series of openings were together beginning to resemble a familiar piece of Oulipian literature, before 
discovering that this novel, just like the aforemen  oned fi lm, also begins at a railway sta  on.  All seek to 
demonstrate the relevance of coincidence as method within research.  All provide devia  ng se   ngs that 
this coincidental plot could have set out from.  But none would have been possible without accident and 
sagacity – there would be no plot at all without coincidence.    

In 1931, Jean Prouvé, constructeur, won the commission to design and install movable soundproof metal 
par   ons for the Messageries Hache  e in Paris, the day  me workplace of Francis Ponge, ‘poet of things’. 
The image of compartmentalisa  on is intriguing, not least because the produc  ve careers of both men 
were spent on unpicking accepted boundaries, dwelling in the ambigui  es of our rela  onships with 
objects and material in surface and substance. Ponge explored these ambigui  es by doubling things in lan-
guage, revealing and enhancing their quali  es beyond the cultural posi  ons they conven  onally occupy. 
Prouvé’s objects of folded metal also refuse many cultural and technical proscrip  ons on the rela  onships 
between forms, material and content. Each adopted an a   tude of posi  ve and produc  ve resistance to 
the world in which he acted, characterized not by what Barthes has called an ‘absence of yielding’ but by 
an ambiguous combina  on of fi xity and fl ux. 

This paper proposes to consider a narra  ve of resistance in the case of Ponge and Prouvé by tracing it to 
the very base of their cra  . Found resistances in material, the resistant things of the paper’s  tle, are con-
sidered in the context of the constructed resistance of the cra  sman, his ‘cra  iness’, to frame his process 
and bring his work into form and structure. Through a reading of Ponge’s Par   prisdes choses (1941) and 
Prouvé’s Maison du Peuple (Paris, 1936-39), I hope to suggest the value of resistance to the boundaries 
within which knowledge is formed. 

This ongoing research relates to growing interna  onal interest in ques  ons of ma  er and process, object-
hood and the forma  on of knowledge that allows architecture to correspond with other disciplines.    

The paper sets out the genesis and evolu  on of PhD research that re-examines the thinking and output of 
Patrick Geddes (1854-1932) in Dublin around 1911-1914 in the context of the current prevalent discourse 
on urban resilience. The research aims to reveal a lineage of resilience thinking in planning and to demon-
strate that by looking to past perspec  ves and observing emerging prac  ces it is possible to produc  vely 
contribute to and progress the urban resilience discourse.

The paper presents the PhD experience as a case study of emergent research design and describes chrono-
logically four instances of ‘se   ng out’: a mul  -disciplinary masters course; embarking on a structured 
PhD integrated within the EU FP7 TURAS project; the development of a ‘thinking machine’ as an adap  ve 
research design tool; and an example of an exploratory journey structured by the thinking machine that 
engages with historical theory and prac  ce, and ac  ve research components.  
Patrick Geddes used ‘thinking machines’ in an a  empt to explain complex ideas. These were eff ec  vely 
origami explora  ons of the interrela  onships between elements in a system through space and  me. The 
PhD ‘thinking machine’ depicts the conscious horizontal and ver  cal se   ng out of adjacencies, refl ec  ons 
and connec  ons that will facilitate discrete inves  ga  ons within and between diff erent theories, prac  ces 
and case studies, while maintaining a primary focus on the whole system. It is suggested that this approach 
can be interpreted as resilient in that it builds in adap  ve capacity or fl exibility to allow for considera  on 
and evolu  on of research design throughout the PhD. 

Drawing from architecture’s methodological depository, and developed as part of an emerging PhD 
thesis,  this paper casts a view from  within the design process at the fragile moment of se   ng out – the 
making of a design brief. Using both text and drawing to ar  culate its argument, the paper seeks to unveil 
the (mul  ple) edges of the methodological frame that condi  ons and locates the thesis in the broader 
academic context.

The premise of this paper is that the brief, a document that typically ins  gates an architectural project, is  
largely overlooked in terms of its philosophic and poe  c means of evoking architectural imaginary.
Even  less developed are theoriza  ons and refl ec  ons on a situa  on, in which a brief is addressed by 
its own  author – as in cases of theses progressed “by-design” or through “crea  ve prac  ce”. Sensing a 
(produc  ve)  lacuna, this paper posi  ons itself (chronologically, pragma  cally and conceptually) right in 
the middle of such thesis, between the brief and the project that will respond to it, as it were, 
within  the design process,  oscilla  ng between refl ec  on, projec  on and its own exegesis.

To this end, the paper enters into a dialogue with both canonical and niche texts from architecture, lan-
guage and culture theory. Considering them within the object of the study – the brief – the paper unfolds 
the  rela  onships between texts and images transposed in the (conceptual and material) space of the 
document. One may say then, that this paper is not a straigh  orward refl ec  on on (the produc  on of) 
the fi nished brief (one that casts a look behind itself, or from above). Instead, it is necessarily intertwined 
with its object and  method, in a story of complex posi  oning, where an object (a document, a project, a 
character) can be in  mul  ple posi  ons at once; in the course of perpetual se   ng-out.

 

Parisian urban spaces and architectural spaces in the literature of the late 19th and early 20th century 

“Some  mes imagina  on is the only way to fi nd truth  and fi c  on the best opportunity to describe truth.” 
Frédéric Beigbeder 

The real space as a city built environment is social space, produc  on facility of literature, source of inspira-
 on, mask and myth at the same  me. According to the assump  on “[...] that spaces are not

just immovable physical or cogni  ve condi  ons,  but culturally cons  tuted [...]”  images of real city spaces, 
districts, boulevards and streets, as well as  manifesta  ons of the Grand Magasins, the city’s posi  oning 
and internal spa  al confi gura  ons of the cafes, the tenements and lodges of the concierges are literally 
adapted and transformed into semio  c  spaces. In addi  on, these literary spaces are re ceived and re-
translated and –transmi  ed onto the real urban space. 

The urban space of Paris is perceived as the substructure and basis of my inves  ga  ons. In  examining 
how eff ec  ve literature shapes urban spaces, addi  onally to the Parisian city space as real  and semio  c-
literary space also the authors that have inhabited, shaped and re-invented this urban 
space form the basis of my research. 

Where does the real space of the city begin, and where does the myth end? How does this myth infl uence 
the presence of the real urban space of Paris and accelerate further developments of the city? And how 
does literature encourage and inform the associated myth-forma  on and the development of urban 
space and architectural spaces? In considera  on of the premise that literary texts cons  tute space not as 
place of ac  on, but as cultural signifi er and that the spa  al concep  on formulates the basic component 
for appropria  ng reality, the ques  on is raised how the semio  c-literary space and the real space can be 
compara  vely analysed by means of architecture research.

These ques  ons are dra  ed at the symposium and are contextualised with text fragments of Émile 
Zola’s The Ladies’ Paradise (Au Bonheur des Dames) and Ernest Hemingway’s  A moveable feast; 
the  methods and intermediate results of the research will be presented accordingly. 
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THEATRE 1 STUDENT BIOGRAPHIES IN ALPHABETICAL ORDER: 
Pedro Castelo, London Consor  um, Birkbeck (University of London), UK. 
Session 3a, Theatre 1.
Pedro Castelo is a London-based architect and lecturer. He graduated from the School of Architecture of 
the University of Porto in 2000, and holds an MA in Histories and Theories of Architecture from the AA 
(2004). Since his gradua  on he has worked as an architect in prac  ces in Portugal and the UK. He joined 
David Chipperfi eld’s prac  ce in 2004 and Allies and Morisson in 2008. Castelo has been teaching in several 
architectural schools. His latest teaching posi  on has been at the UCA in Canterbury (since 2008).
His doctorate research is being undertaken at the London Consor  um under the main supervision of the 
Architectural Historian Mark Cousins.

Philip Crowe, UCD Architecture, Dublin.
Session 2a, Theatre 1.
Philip Crowe MRIAI is a PhD candidate in the UCD School of Landscape Architecture under
the EU FP7 TURAS project. Philip is a graduate of the University of Edinburgh School of
Architecture (1992-1998) and holds a Masters in Applied Carbon Management from the
University of Glasgow (2010-2011). Work experience includes MCO Projects, Dublin (2003-
2012), and Derek Tynan Architects, Dublin (1998-2003).

Killian Doherty, University College London (Bartle  ), UK. 
Session 3a, Theatre 1.
Killian Doherty is an Architect from Northern Ireland. His research interests lie within the explora  on of 
fragmented sites, se  lements & ci  es at specifi c thresholds of racial, ethnic or religious confl ict.  For the 
past 5 years he has worked on a number of post-confl ict reconstruc  on projects in South Africa, Sierra 
Leone and Rwanda. He is undertaking his PhD by Design at the Bartle   School of Architecture (UCL) under 
the supervision of Dr. Yeoryia Manolopoulou & Dr Adrian Lahoud.

Kevin Donovan, UCD Architecture, Dublin.
Session 1a, Theatre 1.
Kevin Donovan is an architect. Having studied Modern Languages and Literature to Masters level at both 
TCD and Université Paris VII, he turned to architecture, gradua  ng from UCD in 2004. He has worked for a 
number of award-winning prac  ces in Ireland and has taught Design Studio and History and Theory of Ar-
chitecture in both UCD Architecture and the Cork Centre for Architectural Educa  on. He is UCD Centennial 
PhD Architecture Scholar 2013-16, researching correspondences between wri  ng and architecture, specifi -
cally through their rela  onships to objects and processes. In prepara  on: book chapter for At Table (Berg, 
ed. Samantha Mar  n McCauliff e) on food and architecture in the novels of Molly Keane, book chapter for 
InfraEireann: The Architectures of Modernity in Ireland (Ashgate, ed. Gary Boyd) on the architecture of 
television in Ireland. Recent conference paper: Wri  ngplace, Del  , November 2013.

Nicholas Stefan Drofi ak, Ins  tut für Geschichte und Theorie der Architektur, Switzerland. . 
Session 4a, Theatre 1.
Nick Drofi ak has an MArch from the Welsh School of Architecture, Cardiff  University. He is in the second 
year of the new doctoral programme in History and Theory of Architecture at ETH Zürich, under the 
supervision of Prof. Dr. Philip Ursprung.

THEATRE 1 STUDENT BIOGRAPHIES IN ALPHABETICAL ORDER: 
Jan Frohburg, UCD Architecture, Dublin.
Session 4a, Theatre 1.
Jan Frohburg studied architecture in Weimar, London, Zurich and Chicago. Prac  sed and taught design in 
Weimar and Alexandria, VA. Now lectures at SAUL in Limerick. Research interests include design pedagogy 
and spa  al expressions of Modernity, focusing on concepts characteris  c to the work of Mies van der 
Rohe.

Piotr Lesniak, University of Edinburgh, UK. 
Session 2a, Theatre 1.
Piotr Leśniak graduated from the Warsaw University of Technology (BSc Arch 2006) and the University of  
Edinburgh (MArch 2009, MSc 2010). He has worked in architectural prac  ce in Poland and the UK, as a  
studio cri  c and theory tutor at the University of Edinburgh, and as designer on several exhibi  on projects  
with various collaborators. He is currently working on his PhD Architecture by Design thesis for which he  
holds the Principal’s Career Development Award from the University of Edinburgh. 

Ashley Mason, Newcastle University, UK.
Session 4a, Theatre 1.
Ashley recently graduated from the M.Arch programme at Newcastle University where she is now a Ph.D 
student in Architecture by Crea  ve Prac  ce, supervised by Professor Adam Sharr and Dr. Ka  e Lloyd 
Thomas, as well as the Editorial Assistant for arq: Architecture Research Quarterly Journal.

Alan Mee, Dublin Ins  tute of Technology Dublin.
Session 3a, Theatre 1.
Alan Mee is an architect and urban designer with over twenty fi ve years experience in prac  ce, and 
is currently engaged in PhD level research at Gradcam, at the Dublin Ins  tute of Technology (DIT). His 
Supervisor is Dr Noel Fitzpatrick, Dean of Gradcam, and Head of Research at the Department of Fine Art 
Design and Prin  ng at DIT.

Jason M. O’Shaughnessy, ESALA. Edinburgh College of Art, The University of Edinburgh, UK.
Session 1a, Theatre 1.
Jason M.O’Shaughnessy graduated in Architecture from The University of Edinburgh in 1999 (Dis  nc  on) 
and from The Queens University of Belfast in 1996 (1st class). He is currently Director of the Master of 
Architecture Programme at Cork School of Architecture, and Founder of Architecture 53Seven (2000). He 
has lectured widely on his work in prac  ce and academia- most recently at Tallinn Architecture Biennale 
(2013) and Istanbul Design Week (2013). His PhD been undertaken at the University of Edinburgh consid-
ers the spa  ality of suspension in the work of John Hejduk and Samuel Becke  .

THEATRE 1 STUDENT BIOGRAPHIES IN ALPHABETICAL ORDER: 
Xiang Ren, School of Architecture, the University of Sheffi  eld, UK.
Session 2a, Theatre 1.
Xiang Ren is a fi rst year PhD by Design student researching on the topic of ‘Hybrid Buildings’, supervised 
by Dr.Florian Kossak and Dr.Renata Tyszczuk in School of Architecture, University of Sheffi  eld, UK. He also 
holds a Master degree from the school, graduated with ‘Dis  nc  on’, including an ‘excellent’ thesis disser-
ta  on on the theme of vernacular architecture supervised by Prof. Peter Blundell Jones. 
He received his Bachelor of Architecture in his hometown Hefei City, China, and worked on a variety of 
educa  onal, workplace and cultural buildings in the local company Horizon for years, including two built 
schools which he took a role as the design leader from CD to DD phase. A  er Horizon he also gained work-
ing experience on several resort and mixed-use projects in WoodsBagot. He has more than ten ar  cles 
published by academic journals since 2011, and has been an Overseas Assistant Editor for the journal of 
Architecture Technique Beijing since 2013.

Armin Stocker, University of Technology, Graz, UK. 
Session 3a, Theatre 1.
Armin Stocker, studied at Graz University of Technology. He worked as a lecturer at the Ins  tute of Housing 
and the Ins  tute of Urbanism at Graz University of Technology from 2001 to 2007. Addi  onally, Armin 
Stocker was founding partner and head of design of S.DREI Architektur, Graz  from 2002 – 2012. Since 
2012 he has been employed as an Assistant Professor at Ins  tute of  Architecture Technology at Graz 
University of Technology. Armin Stocker doctoral  research examines about the link between literature and 
urbanism. 

In 2013 Armin Stocker was part of the organizing commi  ee of the  interna  onal symposium “High Den-
sity and Living Comfort” at Graz University of  Technology. Armin Stocker has won numerous awards, such 
as  the Interna  onal Architecture Award from the Chicago Athenaeum & European Centre for Architecture 
and Design in 2010 for the Neumann Interna  onal Offi  ce in Paris and the”best architects 10” award for the 
project “Appartement 8” in Graz. 

Ahmad Sukkar, London Consor  um, Birkbeck (University of London), UK.
Session 1a, Theatre 1.
Ahmad Sukkar is a PhD candidate at the London Consor  um (AA, BBK (UoL), ICA, the Science Museum, 
and TATE). His supervisors are Professors Samer Akkach, Nader El-Bizri, Neil Leach, and Mark Cousins. 
He received a master of research in humani  es and cultural studies from the Consor  um and a master 
in architecture and urbanism from the AA. He has been awarded a Visi  ng Research Fellowship 2014/15 
at the Oxford Centre for Islamic Studies, which is a recognized independent centre of the University of 
Oxford. www.ahmadsukkar.com

The Organisers would like to thank the following, without whom this symposium would not have been 
possible:
• Architectural Humani  es Research Associa  on
• Bloomsbury Publishing
• Offi  ce of Public Works
• Na  onal Concert Hall
• With Taste Catering
• Odessa Bar and Restaurant
• The Scien  fi c Commi  ee (for reading abstracts)
• and fi nally, the staff  and students of UCD including: Pierre Jolivet, Michael Murphy, Jack Hogan, 
Michael Mescal, Vivienne Brophy.



CALIBRATING THE URBAN DESIGN OF THE CELTIC-TIGER URBAN 
CENTRE FROM INVESTIGATIONS IN THE EXPANDED FIELD
Deirdre Greaney
University of Ulster, Belfast

RETHINKING THE ARCHITECTURE OF THE BAZAAR
Negar Sanaan Bensi
TU Del  , Netherlands.

MEET MODERN SWEDEN OR, THE GODDESS OF “THE END OF 
IDEOLOGY”
Frida Rosenberg
KTH Royal Ins  tute of Technology, Stockholm, Sweden. 

A CATHOLIC CAMPUS? CATHOLIC DIOCESAN INSTITUTIONAL 
CLUSTERS FROM 1782 TO 1900
Mar  n McKeith
University College, Dublin. 

In 1963 the Meet Modern Sweden campaign promoted Swedish export on the North American con  nent. 
Se   ng out to increase interest in Sweden, the agenda was to replace an image of a quaint, socialist coun-
try with that of a highly industrialized na  on. Along with par  cipa  on in the New York World’s Fair, the 
campaign, which lasted for three years, had a striking ambi  on; to change an a   tude about a country. My 
paper explains how the Swedish industry showcased excellence in science and technology, yet foremost, I 
examine the background to this opera  on. Unravelling this par  cular corpora  ve move illustrates how the 
Swedish state-industry alliance worked. In extension it embodied investments in industrial technology and 
scien  fi c research as well as urban planning and architecture, which formulated Sweden’s Middle Way. 

The aim of this paper is to illustrate how Sweden cemented its culture of handshakes between the State 
and important stakeholders, which as a result destabilized poli  cal ideology. Looking at the Swedish cam-
paign and especially the pavilion en  tled Crea  ve Sweden - Land of free enterprise makes us understand 
that this culture was important. In an offi  cial photograph, the Swedish King is pictured together with a 
female welder at the Volvo factory. Represen  ng the Swedish progressive machinery, a result of corpora-
 ve eff orts, she is the Goddess of “The End of Ideology”.

“Why have we, in this most ancient Church, to begin as if we were se  lers in some new countries, such as 
the United States or Australia?”
The Most Rev. Dr. O’Dwyer, Bishop of Limerick. 

Whilst the Catholic Church never 
ceased to be a func  oning body in 
Ireland following the Reforma  on, 
dissolu  on of the monasteries and 
introduc  on of the Penal Laws, 
it did, however, become a rump 
church where bishops o  en lived 
abroad, the number of clergy was 
less than required and the physical 
infrastructure of the church was 
par  cularly meagre. The relaxa  on of 
the penal laws in the late eighteenth 
century was a new start for the 
Catholic Church. The Church was  
then allowed to set out on the task 
to re-build its organisa  onal and 
physical infrastructure. To do this, it 

built churches for its fl ock, schools for its children, seminaries for its priests, monasteries for its monks and 
convents for its nuns. 

The research, and the argument contained therein, of my PhD inves  gates the clusters of buildings and 
ins  tu  ons in the Cathedral Towns (Diocesan Centres) of Ireland, which were developed by the Catholic 
Church in the late eighteenth century and throughout the nineteenth century. These clusters, generally 
adjacent to the Cathedral, form what can be described variously as Catholic Campuses, Catholic districts 
or Catholic Cathedral Closes. They usually, but not always, comprised of the Cathedral itself, a Bishop’s 
Palace, and to diff ering extents schools, monasteries and convents. The aim of the research is to discern 
the extent and prevalence of the Catholic Campuses in Ireland, the rela  onship between the various 
ins  tu  ons and buildings comprising the campuses and whether the Catholic Church consciously set out 
to create such campuses or whether they developed that way due to more u  litarian reasons.

The proposed paper to be presented will set out the historical context in brief, describe the prevalence and 
extent of the campuses in the 26 Catholic Dioceses and will discuss the methodologies (Historical Method, 
Map Analysis etc.) and theore  cal frameworks (Foucault, Eliade etc.) used to try and frame the research 
and analysis. Finally, the paper will a  empt to examine which of the methodologies and frameworks have 
proved more appropriate and eff ec  ve in the context of the topic and research.

HEDONISTIC URBANISM: THE BEIRUT POST-WAR EXPERIENCE
Elizabeth Mar  n-Malikian 
University of Edinburgh, UK.

Hedonis  c Urbanism is not an intellectual paradox. It is instead, an alterna  ve perspec  ve for evalua  ng 
the rebuilding of post-war Beirut. The research focuses on contemporary design prac  ces by using urban 
public and private space as a voyeuris  c aesthe  cisa  on of war. This premise brings together two topics: 
architectural history and urbanism with the philosophical threads of hedonism.

Following a brutal 15-year civil war that tore the city apart, Beirut has recovered remarkably; it was voted 
the number one des  na  on to visit by the New York Times in 2009, and, more recently, received a similar 
 tle by Frommers. The city is in the second phase of one of the biggest urban reconstruc  on projects in 

the world, city run by a single en  ty Solidere: the Lebanese Company for the Development and Recon-
struc  on of the Beirut Central District established in 1994.

Solidere has brought interna  onally known architects like Steven Holl, Herzog & DeMeuron, Zaha Hadid, 
Vincent James, Jean Nouvel, Sir Norman Forster, and Rafael Moneo to defi ne the post-war skyline. In less 
interna  onalized parts of the city sit the landmarks of the 1960s and 1970s, Beirut’s pre-war glory days, in-
cluding buildings by names such as Alvar Aalto, Victor Gruen, and Swiss Addor & Julliard. From one point-
of-view, this building boom, which is turning Beirut into a forward-thinking, modern metropolis is a sign of 
be  er  mes. From another perspec  ve, the re-building is a removal of the city’s rich cultural history.

My research ques  ons: What can public urban and private space do in the context of a shi  ing society? 
There is an interes  ng hedonis  c dichotomy at play on how public space is used in Beirut between day 
and night in terms of: public/private; right/wrong; pleasure/pain; extrovert/introvert; voyeurism/ conceal-
ment; harmony/tension; east/west; and ecological/well-being. The dichotomies appear as endless and 
complex as the Lebanese experience itself. My paper will a  empt to understand what brings life to a city, 
par  cularly by a  emp  ng to integrate modern values with regional sensibili  es. My paper seeks to defi ne 
the dichotomies that exist in Beirut’s use of urban public and private space by analyzing, specifi c case 
studies as a methodology and how it relates to culture.

A SUSTAINABLE CARTOGRAPHY OF THE EMERGING 
LANDSCAPES OF MEXICO
Ernesto Valero Thomas
The University of Edinburgh, UK.

The current work, due to be presented in the 11th AHRA Annual Student Research Symposium 2014, sets 
the opportunity to look back into the last 39 months of a PhD research en  tled A Sustainable Cartography 
of the Emerging Landscapes of Mexico  (from January 2011 to April 2014). It is also an occasion to iden  fy 
and discuss the routes that the inves  ga  on has undertaken throughout 3 years.

This path embodies a succession of branches, commencing with the iden  fi ca  on of the research problem 
and followed by the theories and concepts that have inspired this study. The elec  on of the context is 
another component, along with the methodology designed. The outcomes of the PhD research are also 
delineated in this text.

With the aim of explaining the interconnec  ons of diff erent topics, it is necessary a development of a 
coherent narra  ve; a chronicle that comprises the ramifi ca  ons of the research. The structure of this 
document is shaped by the following three topics:

• The muta  on of the problem

• The theories and concepts behind the body of the research 

• The methodology

INSIDERS AND OUTSIDERS: THE REALITIES AND SURREAL-
REALITIES OF RURAL SPATIAL LIVES
Sharon O’Brien
University of Limerick. 

GETTING THERE: BETWEEN MAPPING AND WALKING
Gabriela Garcia De Cortazar Galleguillos
Architectural Associa  on, London, UK. 

This research is about records that deal with movement, specifi cally those produced for moving in London in 
the XIX and XX century. This thesis argues that moving in modern London is impossible without the knowl-
edge provided by commercial, everyday, objects such as maps, guides, signs and views. Walking in London 
(both then and now) is impossible without the London A to Z (a stree  inder with precedents that go back 
to the 1700s); using the Tube, imprac  cable without the vision of the whole provided by Beck’s Tube Map 
(1932) and the signs in every sta  on; driving through London, unfeasible without street signs (such as those 
systema  sed by Kinneir and Calvert in 1958), fi nding anything in the city, not viable without the general 
meta-knowledge provided by the implementa  on of the postcode (1959, a solu  on for another problem 
that has fi nally come to rule every aspect of Bri  sh life). This thesis thus argues that knowledge of the city 
cannot happen without these objects, because they off er what experience does not provide: an absolute 
knowledge of the whole.

The argument is therefore set out by way of two opera  ons: by mapping these objects and by off ering 
several paths. Both introduc  on and conclusion serve as maps, se   ng out the general problems behind the 
thesis – the confl ict of represen  ng movement and the general problem of how they describe and prescribe 
a way to understand the city. They bookend the thesis’ core: all maps, guides, signs and views fl a  ened 
out in the ‘map’ are organised into paths, according to kind of movement (and thus the paths/chapters are 
Walking, Cycling, Motoring, Sending Stuff , Travelling by Underground and Travelling by Train). In this way, 
each path/chapter is a narra  ve about how technologies of movement and representa  on both refl ect and 
produce the changes that modernity brought into the knowledge of the city.
 
This paper will present the introduc  on (and therefore, the general argument) and Chapter 1, Walking – one 
of the paths through the territory of city movement.

GRIDS AND PLENUMS: UNIVERSALITY, UBIQUITY AND 
UNIQUENESS IN CONTEMPORARY ARCHITECTURE
Kieran Inness-Connolly
Newcastle University UK.

Rem Koolhaas’s polemical Junkspace, wri  en at the turn of the millennium, recalls a contemporary land-
scape of generic sameness – increasingly connected and o  en highly abstracted, latent with subliminal and 
ideological messages. The text rejects tradi  onal ideas of architectural space, dissolving ideas of order, type 
and hierarchy into a chao  c amalgam that is apparently ordered and bound together by its own ubiquity. 
Junkspace, as Koolhaas describes it “is the encounter between escalator and air condi  oning”.

Fourteen years a  er the fi rst publica  on of this seminal essay, this research sets out to examine the idea 
of Junkspace as part of a contemporary spa  al condi  on – the landscape as con  nuous connected grid. It 
does so by fi rstly interroga  ng an example of Junkspace par excellence - the suspended ceiling grid which is 
seemingly ubiquitous in twenty-fi rst century ins  tu  onal spaces. Organised on a standard grid of 600mm x 
600mm, set-out  using aluminium sec  ons, suppor  ng lightweight  les, it repeats, room a  er room, from 
one building to the next – from offi  ce, to shop, to school, to hospital – and onward, one city to another, a 
truly global phenomenon.  

Recalling the evoca  ve imagery of the radical Italian design collec  ve Superstudio, this paper begins 
by re-imagining the suspended ceiling following what might be called their endless “supersurface”. 
Re-interpre  ng their famous collage, an upside-down “superceiling” is superimposed onto their original 
image. Horizontally expanding across the landscape, it slices off  the  p of a cactus and the peaks of a 
mountain range, which reappear in the space of the “plenum” above. Plenum is the name given to the 
voids le   above a suspended ceiling; Junkspaces comprising a hidden, tangled mess of services designed 
to deliver calculated levels of comfort to the inhabited space below. But the idea of the plenum also holds 
philosophical meaning. Theorised during the seventeenth century by philosopher and mathema  cian Got-
 ried Leibniz, the plenum is neither fi nite nor infi nite, a space of con  nuous adapta  on and modifi ca  on 

– beyond ubiquity and universality.   

This paper explores Leibniz’s fi gure of the plenum as a device to cri  que the objec  ve universality of the 
grid. The suspended ceiling is read as the physical manifesta  on of universal space, an object for the inves-
 ga  on of this modern condi  on. With this ubiquity comes the opposi  onal fi gure of the plenum; a le  over 

space of con  nuously changing phenomena. I will use the suspended ceiling grid to interpret ideas of grid 
and plenum, and account for the object of the suspended ceiling in rela  on to these terms.

Theatre 2 Timetable: 

INTO THE LIGHT: THE EDWARDIAN ASYLUM IN ITS CULTURAL 
CONTEXT
Gillian Allmond
Queen’s University, Belfast. 

The ‘colony’ asylum, fi rst appearing in Germany, Britain and Ireland around the turn into the twen  eth 
century, represented an a  empt, utopian in its inspira  on, to cater for large numbers of mentally ill pa-
 ents in a ‘perfected’ community modelled on bourgeois housing developments, consis  ng of domes  c-

style ‘villas’ laid out around communal buildings.  The rural loca  on and the design of the buildings 
themselves was intended to maximise exposure to light and air in express contrast to the dark and dingy 
working class hovels that were a prominent feature of contemporary discourses and created a troubling 
counterpoint to the suburban realm. Using the example of Purdysburn Villa Colony in Belfast, I will exam-
ine the architecture, spaces and interior decora  on of an asylum ‘villa’ in order to understand how light 
is admi  ed to and conducted through the building.  I will then connect the material evidence with its cul-
tural context, in par  cular the sets of ideological opposi  ons created in contemporary discourses around 
darkness and light.  I will be exploring the ques  on that has been the most insistent as I ‘set out’ on the 
journey to understand these buildings – how and to what extent can their material reality be connected to 
the realm of metaphor, symbolism and ideology.

THE SIREN CALL OF WILLIAM H. WHYTE: AN ODYSSEY FROM 
CRITIQUE TO ACTION
Miriam Fitzpatrick
University College, Dublin.

SUBURBAN SCHEMES: THE ROLE OF 19TH CENTURY ESTATE 
SURVEYS
Laura Johnstone 
University College, Dublin.

TRAVELS AS A FORM OF STUDY
Line Eriksen
University of Portsmouth, UK.

BRITISH ARCHITECTS’ IMPRESSIONS OF SPAIN (1800-1936)
Inigo Basarrate
University of Edinburgh, UK. 

THE BRUTAL REGIONAL TECHNICAL COLLEGES: A POLITICAL 
AND ARCHITECTURAL LEGACY OF FAILURE
Marc Ó’Riain
Cork Centre for Architectural Educa  on, University College Department of Architecture, Cork.

BASE LAYERS: TRANSLATING ARCHIVAL DRAWINGS INTO 
DIGITAL MODELS
Danielle S. Willikens
University College, London (Bartle  ), UK.

EXAMINING AMERICAN COLLEGIATE GOTHIC ARCHITECTURE 
AFRESH
Mary Springer
University of Iowa, United States.

Although it was rarely included in the Grand Tour, Spain was visited by a considerable number of Bri  sh 
travellers since the end of the 18th century, some of who travelled to study its art and architecture. At the 
break of the 19th century, Bri  sh military interven  on in Spain, in what is known as the Peninsular War 
(1807-14), drove Bri  sh a  en  on to Spain and caused thousands of Bri  sh civilians and soldiers to travel 
to this country. From this moment on Bri  sh intellectuals became increasingly interested in Spain, and the 
number of them who visited it and studied its art grew steadily during all the 19th century and up to the 
beginning of the Spanish Civil War in 1936.  

However, the assimila  on of a foreign culture into one´s own cultural system produces a manipula  on 
of what is trying to be assimilated. This process is par  cularly relevant if the culture which is studied is 
very alien to one self´s, and also if there is a long tradi  on of prejudiced academic works on which future 
scholars will rely on, and upon which they will structure their own fi ndings. This was the case of Bri  sh 
scholars and Spain. Therefore, what Bri  sh scholars and intellectuals could understand from Spanish art 
and culture was constrained by the collec  on of ideas they had acquired from their intellectual milieu.

This paper will help to reconstruct the general a   tude of Bri  sh intellectuals to Spanish art and archi-
tecture. In order to do that, it will analyse the documents produced by the Bri  sh architects and other 
connoisseurs in their travels through Spain, which include personal handbooks and le  ers and published 
material.

The paper inves  gates the design and construc  on of the Regional Technical Colleges (RTCs) in Ireland; 
iden  fying the common architectural heritage and design strategy. 

The paper explores the historical discourse between poli  cs, architecture, economics and precast tech-
nologies, contextualizing the 1960s design. Department of Educa  on (1962) and OECD reports (1964) pro-
jected shor  alls in Technical University graduates by 1970; infl uencing the government plans to establish a 
Technical Educa  on Sector addressing par  cipa  on rates at third level. The poli  cal and physical response 
was uniquely expedient and opportunis  c, but compromised in haste and expenditure, the architecturally 
brutalist buildings were inadequately equipped to cope with a post oil crisis world, much like many of its 
precedents. The an  cipated radical social reform to benefi t of middle and lower economic  ers of society 
and the regions, fell short of the standards of the eli  st University sector. A second-class educa  on was 
established in cold, ugly buildings that were both uninspiring and costly to run.

This paper sets out to contextualise the environmental emphasis in Architecture; from the origins of the 
interna  onal style to the construc  on of the Brutalist RTC buildings in Ireland from 1967-74. The paper 
examines the socio poli  cal context for the development of the Regional Technical Colleges in Ireland, 
economic disparity, poli  cal infi gh  ng, architectural precedents and outcomes. 

This research project se  s out to challenge how architecture is taught by encouraging and develop ‘travels 
as a cri  cal form of study’. The research pivots from a holis  c case study of an original archive, and thus, a 
subsequent discussion of how archives can have an impact on architectural educa  on evolves. 

In architecture and cognate disciplines we encounter a fascina  on with travel which is deeply rooted in an 
intellectual tradi  on that fuses traveling epistemologically, to the produc  on of knowledge and personal 
moments of transforma  on (Alcolea, Colomina, Frampton, Garcia-Diego & Papapetros 2011). This tradi-
 on draws upon events such as the Grand Tour, that served as an educa  onal rite of passage for the 

elite, however, the revolu  on in mobility and modes of travel during the twen  eth century has not only 
transformed the way we move through the world, but also how it is perceived (Traganou & Mitrašinović 
2009). As an eff ect travel prac  ce is o  en mistaken with that of tourism, which does not s  mulate that 
par  cular consciousness, which is not about ‘looking’ but ‘no  cing’, signifi cant for the crea  ve breath of 
the architectural discipline and beyond. 

In order to unfold this fi eld of subject signifi cant research opportuni  es exists within the original archives 
of Danish architect Jørn Utzon, in the guardianship of our collaborators Utzon Research Center, Aalborg 
University and the family of Jørn Utzon. The ar  facts, which s  ll remain largely unexplored, provides an 
exemplar, a synthesis, for this cri  cal discussion of travels as a form of study (Bo  n, Carter & Tyrrell 2013). 
As the last great exponent of the Nordic tradi  on in architecture, Utzon’s approach was dis  nc  vely 
prac  cal and intui  ve rather than academic, and widely predicated upon travel prac  ce as a source of 
cri  cal refl ec  on. Drawing upon qualita  ve research of his method of travel, with a par  cular focus upon 
his sketchbooks and i  neraries, this research strives to unveil a pedagogical poten  al that encourage a 
discourse of architectural pedagogy, where educa  on is not a place, but a process (Friedman 2006).

My research area is the 19th century morphology of the suburbs of Dublin and Cork and the impact of 
estate landlords on their development. In this paper I will set out my methodological approach, which 
has evolved from my ini  al research aim of Inves  ga  ng the role of a previously misunderstood force in 
suburban development – the ground landlords.

Changes in my research process, methods and scope since commencing my PhD in January 2013 have 
been infl uenced by the archival material I have found. My primary sources are estate surveys and pro-
posed plans for suburban schemes, and the correspondence of the ground landlords regarding se   ng out 
their suburban estates. This paper will focus on the role of estate surveys in se   ng out the 19th century 
coastal suburbs of Monkstown in Dublin and very briefl y on Monkstown in Cork. These areas developed 
rapidly in the fi rst half of the 19th century and were both part of the joint Longford de Vesci estate. It was 
very unusual for two ground landlords to jointly manage an estate and this dynamic infl uenced the se  le-
ment of these areas and their changing nature from rural resort landscapes in the 18th century to urban 
residen  al areas in the 19th century. 

A series of estate surveys and proposed plans for Monkstown in Dublin, were commissioned by the ground 
landlords. A plan for “The Royal Paragon” da  ng from 1815 shows the ground landlords’ ambi  on to 
build urban architectural set-pieces on a grand scale, similar to the development of the Royal Crescent in 
Bath. An 1825 plan and architectural compe   on for a new town  tled “The New Brighton” indicates the 
ground landlord’s inten  on to develop the area in a similar way to an English seaside town.
 
The estate surveys and the correspondence related to its development are relevant in uncovering the 
priori  es of the decision makers at the  me, which ul  mately shaped the urban form, architectural design 
and character of these areas. The challenges of researching these primary sources include the fact that the 
le  ers and surveys can be unreliable and are some  mes biased or inaccurate, gaps exist in correspond-
ence, the diffi  culty of clearly establishing the mo  va  ons of the main protagonists’ and the importance of 
choosing per  nent building case studies to relate the archival material to the exis  ng built environment. 

This highly graphic and conjectural paper will explore how the tools of architectural prac  ce can be 
benefi cially integrated into the study of architectural history. By transforming manually fabricated plan, 
sec  on, and perspec  ve drawings from late eighteenth and early nineteenth century archival records 
into a series of specula  ve digital models and renderings, this paper will explore how schema  c drawings 
can be used to trace the forty-year development of built spaces at Sir John Soane’s Museum and Thomas 
Jeff erson’s Mon  cello. This study is a graphic form of architectural archaeology: by analyzing the fi c  ve 
and design development sketches of these house-museums in parallel with their as-built condi  ons, it is 
possible to create visualiza  ons that enlighten and enrich other elements of documentary evidence, such 
as contemporary visitor descrip  ons or wri  ng by the respec  ve architects. 

The paper will explore how digital models transposed from archival drawings allow researchers to examine 
space in three dimensions, facilitate the study of structure, provide the simula  on of light, and expose 
complex rela  onships between horizontal path and ver  cal circula  on. The methodological ques  ons and 
drawbacks related to the use of digital modeling at signifi cant sites such as Soane’s Museum or Mon  cello 
will also be addressed: what are the limits of spa  al modeling from documentary evidence, how can 
digital models expand curatorial record, and how are digital outputs made accessible to researchers and 
visitors in order to expand architectural engagement?

This proposal is related to a broader research inves  ga  on, en  tled “Thomas Jeff erson, Sir John Soane and 
Maria Cosway: the Transatlan  c Design Network, 1768-1838’,” that examines the enduring connec  ons 
of fi gures, architectural sites, and theories for interpre  ng the built environment. Largely grounded in 
primary research and architectural historiography, a substan  al part of this disserta  on is focused on 
challenging the tradi  onal modes of research dissemina  on in architectural history by integra  ng prac  ce-
based inves  ga  ons.

All across American college campuses, one can fi nd examples of Collegiate Gothic buildings.  The anteced-
ents for many of these campuses are Medieval Gothic colleges in Oxford and Cambridge. The American 
Collegiate Gothic has been addressed by authors concerned with specifi c buildings or campuses, yet no 
published book on the topic exists.  When the Collegiate Gothic is men  oned, it is too o  en within the 
context of the Picturesque Movement and ecclesiological movements in the nineteenth century.  Moreo-
ver, authors maintain conven  onal periodiza  on of history in scholarship and claim that the American 
Collegiate Gothic was an isolated anomaly within a preexis  ng Gothic Revival episode that supposedly 
wanes around the turn of the twen  eth century. The paper argues that this fails to fully explain the Col-
legiate Gothic’s infl uence on American architecture.  Using preexis  ng imposed historical periods limits 
our understanding of the American Collegiate Gothic’s infl uence on broader social, poli  cal, and economic 

scenes.  In her disserta  on, Mary Springer challenges the exis  ng trajectory of Gothic Revival literature 
and its imposed periodiza  on.

The paper argues  that American Collegiate Gothic architecture between the years 1870 and 1930 was the 
product of greatest collabora  on of rela  ons between architects, patrons, and educa  onal aims.  Inside 
this narra  ve, my focus is on the rela  onship between Collegiate Gothic architecture and educa  onal 
contexts at two signifi cant campuses built at the turn of the twen  eth century – the University of Chicago 
and Washington University’s Undergraduate College in St. Louis.  This paper will address the processes, 
methods, and scope that have guided my study of Collegiate Gothic architecture and its infl uence on the 
American built environment.   It is the intent of my project to not only bring greater awareness to issues of 
the American Collegiate Gothic’s func  on in educa  onal se   ngs, but to also correct the larger history of 
the Gothic Revival. 

The Cel  c-Tiger years in Ireland resulted in the rapid expansion of Ireland’s urban landscape. Urban  
design strategies implemented in the Cel  c-Tiger Urban Centre were infl uenced by fran  c calcula  ng, 
and simultaneous over specifi ca  on and simplifi ca  on. As a result urban extensions, over-determined in 
form and func  on, display a visible lack of sustainable urban design. Of par  cular concern is whether or 
not the design of these extensions can allow  for  the  development  and extension of  the public  realm. 
This research takes its point of departure from recognising that the future needs to be informed by a 
developed capacity to take proper measure. This paper presents research that sets out to conceptually 
(re) calibrate—carefully assess, set, or adjust—for the future. 

In this conceptual (re) calibra  on, inves  ga  ons in the expanded fi eld are carried out. The expanded fi eld 
in this research describes both the physical  and spa  al reality of the  Cel  c-Tiger urban extension and the  
expanded fi eld of urban design  theory. Contribu  ons to the fi eld of urban design originate from a broad  
range of disciplines and sources. This research inves  gates an interdisciplinary discourse that adopts the 
non-technological perspec  ve of sustainable urban  design. This perspec  ve is rendered through the 
iden  fi ca  on of urban condi  ons and design  projec  ons not only defi ned through one discipline but by 
many  simultaneously. This research considers how theore  cal concepts derived from this discourse could 
have a prac  cal applica  on for urban design prac  ce  and review.

(Re) Calibra  on is presented  here as  a metaphor that forces and opens up  the  considera  on of how 
to correlate theore  cal with applied research in urban design  research. This paper illustrates  how the 
process  of bringing into  alignment can reveal  much about theory and  place. It is proposed, in this paper, 
that this process also allows for an explora  on into the tools of the architect in performing this alignment.

This research aims at developing a theore  cal framework for studying the architecture of the
bazaar within the no  on of Iranian city. The intermediate posi  on of the bazaar, its rela  on to the ter-
ritory and being a fore of public and collec  ve, movement and place, architecture and city, deviates the 
study of the bazaar from pure typo-morphological studies and demands a
simultaneous a  en  on to the people as well as the numerous interrela  on within its environment to be 
able to comprehend the changing nature and the reality of the bazaar through the  me. That means the 
possibility of a generic structure which might respond to various requires. An inhabitable infrastructure 
within the architecture of city which enables, on one hand, the connec  on, integra  on as well as confron-
ta  on within the city and on the other hand, establishing a rela  on through the unfolding of its economic 
administra  on.

On this paper my aim will be to outline the main concept of the research men  oned above,
referring mostly on the fi rst two chapters of my research, e.i: revisi  ng the terminology of the
bazaar to provide a diff erent reading of its primary spa  al idea as well as refl ec  ng on the
posi  on of the bazaar within the city in rela  on to its territory.

The methodology:
Considering the bazaar as the object of research, the theory is extracted from within the object of study- 
what I call as a diorama approach. The Wri  ng gets its clue from the sources that the best refl ect the 
research methodologies regarding the discourse and ways of wri  ng, such as “Arcade projects” by Walter 
Benjamin. Beside that, a set of terminology and historical sources are being revisited. In this case the aim 
of wri  ng is to recreate rather than to s  ck out on the mere representa  on of specifi c ideas.

I have chosen the  tle ‘Siren Call’ for its resonance with the hazards of ‘Se   ng Out’ on any epic journey. 
‘Siren Call’ invokes the idea that there is a decisive moment in every Odyssey when the protagonist must 
tread a fi ne line between a metaphorical rock and a whirlpool.  This Homeric analogy not only serves to 
highlight the transi  on from cri  c to urbanist of noted American Urbanist, William Hollingsworth Whyte 
but also acts as a framework in which to study his episodic life.  Whyte’s inclusion in the New York Times 
Magazine ‘People of the Millennium,’ makes him stand out among his exalted colleagues at Time Inc., for 
of his life  me ‘manifesto of urban values’.   Whyte was more that a journalist: as an urban intellectual, he 
spent his life observing how people used the city and changing urban policy.

So what were these ‘urban values’ he so vehemently manifested? Whyte’s talent was as a contrarian 
journalist, a skill he used to uphold the value of the city centre in the face of what he described as an 
‘An  -City’  cycle of planning.  Ci  es bare witness to phases of growth by expansion or consolida  on; it is a 
seesaw of centrifugal and centripetal forces potently manifested during Whyte’s life, the immediate post-
war period.  So, in eff ect, Whyte biography serves as a frame to map cyclical city pa  erns and to record a 
contrary form of city to which he aspired. 

Using a methodology of ‘Historical Interpreta  on’, this quest poses an inherent challenge between facts 
around city design and the narra  ve fl ow of a biography. It is a delicate balance that represents the hazard 
of the Siren’s Call shared by much research; this is the latent vulnerabili  es between the bedevilment of 
factual accuracy and the tempta  on of a more imagina  ve fl ow to tell the story of an engaging life.  Hence 
the Siren Call to document Whyte’s life must come with equal measure of facts and fl ow.  

“If we know a place it is because we know its stories”
 (Po  eiger and Purinton 1998: 6). 

Se   ng Out as an analogy for a PhD immediately resonates, and its implica  ons are understood within the 
profession of Architecture. Se   ng-out was always a slightly anxious  me in architectural prac  ce (a slight 
sense of dread was felt…would the building fi t on the site? Were the site (context) parameters correct? 
Were there major obstruc  ons not foreseen? This was the moment when the paper architecture fi rst 
made land-fall. From this moment on the dimensional parameters of the super-structure was set and only 
a major error in planning could ini  ate a change. Smaller dimensional changes could s  ll be accommo-
dated but the overall foot-print was stable. 

Spa  al inves  ga  ons of rural landscape are the context of my se   ng out. The foot-print of my research 
has fallen within the pursuit of situated (a river valley in the South East of Ireland) par  cipatory research 
enquiries into knowledge of the spa  al lives of the rural. I am interested in the embedded spa  ality of the 
diverse working lives of landscape inhabitants; farmers, fi sherman, postal workers, health workers.....as 
told through oral narra  ves of the experience of rural space at the moment of work, when the land is a fa-
cilitator, when the space is shaped, when the landscape is a se   ng and not the primary focus. Some work 
within physical spa  al condi  ons, some work within conceptual spa  al condi  ons - rural space conceived 
as postal zones, DED’s (District Electoral Divisions), parish boundaries.....others again within their own spa-
 al inheritance. This research aims to explore methods of extrac  on of the spa  al knowledge embedded 

in the everyday working language, intelligences, and rituals of rural inhabitants and to asses it’s value as a 
resource for informing spa  al planning and design? 

Orality together with Spa  ality as co-joined theore  cal frameworks allow for the situated oral interview 
method of extrac  on of a kind of knowing of rural space to be explored in this paper and for the value of 
the oral interview as research tool for rural spa  al research to be argued for along with the ques  on of the 
architect (outsider) as a good ‘Measurement Device’ (Miles and Huberman, 1994,p.7) for rural spa  ality? 

8.45 - 9.15  Registra  on
9.15 - 9.30  Introduc  on
9.30 - 11.15  Session 1b Urban / Na  onal Iden   es

Chair: Dr. Ella Chmielewska, University of Edinburgh
  -Deirdre GREANEY, University of Ulster

Calibra  ng the Urban Design of the Cel  c-Tiger Urban Centre from Inves  ga  ons in the
  Expanded Field
  -Negar Sanaan BENSI, TU Del  

Rethinking the Architecture of the Bazaar
  -Frida ROSENBERG, KTH Stockholm

Meet Modern Sweden
  -Elizabeth MARTIN-MALIKIAN, University of Edinburgh

Hedonis  c Urbanism: The Beirut Post-War Experience
11.15 -11.45  Coff ee
11.45 - 13.30  Session 2b Nego  a  ng Land/Cityscape

Chair: Professor Teresa Stoppani, Leeds Metropolitan University
  -Ernesto Valero THOMAS, The University of Edinburgh

A Sustainable Cartography of the Emerging Landscapes of Mexico
  -Sharon O’BRIEN, University of Limerick

Insiders and Outsiders: The Reali  es and Surreal-Reali  es of Rural Spa  al Lives
  -Kieran INNESS-CONNOLLY, Newcastle University

Grids and Plenums: Universality, Ubiquity and Uniqueness in Contemporary Architecture
  -Gabriela GARCIA DE CORTAZAR GALLEGUILLOS, AA, London

Ge   ng There: Between Mapping and Walking
13.30 - 14.30  Break for Lunch
14.30 - 15.45 Session 3b Lightning Round 2

Chair: Dr. Gary Boyd, Queen’s University, Belfast 
  -Mar  n MCKEITH, University College, Dublin

A Catholic Campus? Catholic Diocesan Ins  tu  onal Clusters from 1782 to 1900.
  -Gillian ALLMOND, Queen’s University, Belfast

Into the Light: The Edwardian Asylum in its Cultural Context
  -Miriam FITZPATRICK, University College, Dublin

The Siren Call of William H. Whyte: An Odyssey from Cri  que to Ac  on
  -Inigo BASARRATE, University of Edinburgh

Bri  sh Architects’ Impressions of Spain (1800-1936)
  -Laura JOHNSTONE University College, Dublin

Suburban Schemes: The Role of 19th Century Estate Surveys
15.45 - 16.00  Break
16.00 - 17.45  Session 4b Types and Sources

Chair: Professor Kathleen James-Chakroborty, University College, Dublin
  -Line ERIKSEN, University of Portsmouth

Travels as a Form of Study
  -Marc O’RIAIN, CCAE, Cork

The socio-economic and cultural background to the fabrica  on of precast, low-rise,
  modular, ter  ary educa  on buildings (RTCs) in Ireland (1960-74)
  -Danielle S. WILLIKENS, University College, London (Bartle  )

Base Layers: Transla  ng Archival Drawings into Digital Models
  -Mary SPRINGER, University of Iowa

Examining American Collegiate Gothic Architecture Afresh
17.45 - 18.15  Recep  on
18.15 - 19.15  Keynote address: Se   ng Out

Anthony Vidler, Professor of the History of Art and Architecture, Brown University
19.15 - 19.30  Closing Remarks
20.00  Symposium Meal (Odessa Restaurant)

Welcome to the 11th AHRA PhD Symposium 2014.

The  tle and theme for the Symposium is Se   ng Out. Irrespec  ve of topic and stage of advancement, 
every PhD candidate has to ‘set out’ in several senses, and will do so many  mes. Right at the very begin-
ning, a journey is begun despite (or perhaps because of) an uncertainty about where one will end up.  The 
seedlings of ideas are planted out to prosper or fail. Then, there is a territory to scope out for construc  on. 
Later, and repeatedly un  l the project’s end, things must be consciously placed in appropriate adjacencies, 
wares displayed. We are forever se   ng out.

Se   ng Out is an opportunity for PhD candidates in architecture at all stages of progress to engage in 
cri  cal and construc  ve discussion on the processes according to which their work is evolving. These ‘pro-
cesses’ would cover methodologies, theore  cal frameworks, experiments, interdisciplinary inves  ga  ons, 
as well as other markers set out by researchers; their terms of engagement. The discussion will address 
the structures and systems adopted by research candidates to allow them map out their territory, set out 
their plan of work.

About the AHRA.

AHRA was created to provide an inclusive and comprehensive support network of researchers in architec-
tural humani  es across the UK and beyond. It promotes, supports, develops and disseminates high-quality 
research in all areas of architectural humani  es.

It promotes the quality, breadth and signifi cance of research in architectural humani  es to the key 
ins  tu  onal bodies in the UK including HEFCE/RAE, AHRC, ESRC, CABE, RIBA and SCHOSA. It supports the 
culture of research in architectural humani  es interna  onally by facilita  ng a comprehensive network of 
established academics, encouraging the development of younger researchers and fostering the explora-
 on of new and emerging areas of humani  es research in architecture.

It develops research in this expanding area by providing regular forums for the exchange of ideas, a rigor-
ous process of peer-review and the establishment of strong interna  onal links with partner organisa  ons.

It disseminates research in architectural humani  es through annual refereed conferences, mee  ngs, 
research symposia and high-quality research publica  ons - as well as reaching out to other researchers 
working in related disciplines.

AHRA raises public awareness of the social, cultural, economic and poli  cal value of research in archi-
tectural history, theory, culture, design and urbanism. It provides access to a body of knowledge and 
informed opinion to statutory bodies and the academic community, as well as the wider public and the 
media - helping to set the terms of reference for debates about the quality of the built environment.

Professor Anthony Vidler

Anthony Vidler is professor of Brown University’s department of the History of 
Art and Architecture. A na  ve of Essex, Professor Vidler received his degree in 
architecture from Cambridge University and his doctorate in History and Theory 
from the University of Technology, Del  . Professor Vidler was a member of the 
Princeton University School of Architecture faculty from 1965 to 1993, serving 
as the William R. Kenan Jr. Chair of Architecture, the Chair of the Ph.D. Commit-
tee, and Director of the Program in European Cultural Studies. Professor Vidler 
combined his teaching in Princeton with a small consul  ng prac  ce in New 
York, working with the administra  on of then-Mayor John Lindsay to repur-
pose abandoned buildings for use by community organiza  ons, such as drug 
rehabilita  on centres and job training centres. In 1993 he took up a posi  on 
as professor and Chair of the Department of Art History at UCLA, with a joint 
appointment in the School of Architecture from 1997. Subsequently Professor 
Vidler was appointed Ac  ng Dean of the Irwin S. Chanin School of Architecture 
of The Cooper Union in 2001, and Dean of the School in 2002. 

A historian and cri  c of modern and contemporary architecture, specializing 
in French architecture from the Enlightenment to the present, Professor Vidler 
has consistently taught courses in design and history and theory. As a designer 
and curator he installed the permanent exhibi  on of the work of Claude-Nicolas 
Ledoux in the Royal Salt Works of Arc-et-Senans in Franche-Comté, France, as 
well as cura  ng the exhibi  on, “Ledoux et les Lumières” at Arc-et-Senans for 
the European year of Enlightenment.  In 2004 Professor Vidler was asked to cu-
rate the por  on of the exhibi  on “Out of the Box” dedicated to James S  rling, 
for the Canadian Center of Architecture, Montreal, and in 2010 installed the 
exhibi  on “Notes from the Archive: James Frazer S  rling,” in the Yale Centre 
for Bri  sh Art, an exhibi  on that then travelled to the Tate Britain and the 
Staatsgalerie, Stu  gart in 2011. 

Professor Vidler has received awards from the Guggenheim Founda  on, the 
Na  onal Endowment for the Humani  es; he was a Ge  y Scholar, at the Ge  y 
Center for the History of Art and the Humani  es in 1992–93 and a Senior Mel-
lon Fellow at the Canadian Centre of Architecture, Montreal, in 2005. Professor 
Vidler has wri  en an number of books such as “The Architectural Uncanny”, 
“Warped Space”, and most recently “ Scenes of the Street and Other Essays”.

Keynote Address: 
Anthony 
Vidler:
SETTING 
OUT
Theatre 1, 6.15pm
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SYMPOSIUM DINNER - 8pm
Roo  op Bar, Odessa Restaurant, 14 Dame Court, Dublin 2. 
Ph: 01 6703080

Direc  ons to Odessa Restaurant:
1. Head northeast on Earlsfort Terrace 
toward St Stephen’s Green.
2. Turn le   (east) on to St Stephen’s 
Green.
3. Turn right (north) on to St Stephen’s 
Green.
4. Slight le   on to Gra  on Street.
5. Turn le   (east) on to Wicklow Street.
6. Con  nue onto Exchequer Street.
7. Turn right (north) on to Dame Court.
8. Arrive at Odessa Restaurant on the 
le   hand side.

Use QR code below for link to direc-

 ons on Google maps:

THEATRE 2 SESSION CHAIR BIOGRAPHIES:
Dr. Ella Chmielewska, University of Edinburgh
Session 1b, Theatre 2.
Dr. Ella Chmielewska is a senior lecturer in Cultural Studies at the Edinburgh School of Architecture and 
Landscape Architecture (ESALA). The ESALA combines a sense of enquiry and experimenta  on of the 
Edinburgh College of Art with the rigour and interna  onal profi le of the University of Edinburgh.
Dr. Chmielewska’s work focuses on the intersec  on of city, visuality and communica  on; rela  onships 
between image and text in public space; urban wri  ng and place-marking (graffi   , inscrip  ons, and sig-
nage); place, memory and semio  c landscapes (prac  ces of commemora  on, representa  on and erasure); 
objects, materiality and place in visual culture. Dr. Chmielewska  uses photography as a research tool, an 
ac  ve instrument of cri  cal thinking as well as a medium of documenta  on and presenta  on.
Dr. Chmielewska has recently contributed chapters to Seeing from Above : The Aerial View in Visual Culture 
(IB Tauris, 2013) and Representa  onal Machines: Photography and the Produc  on of Space (Aarhus 
University Press, 2013).

Professor Teresa Stoppani, Leeds Metropolitan University
Session 2b, Theatre 2.
Professor Teresa Stoppani is an architectural theorist and cri  c. She has taught architectural design and 
theory at the IUAV University of Venice, the Architectural Associa  on in London, the University of Green-
wich, RMIT University in Melbourne, University of Technology, Sydney, the University of Brighton, and is 
currently Head of Architecture at Leeds Metropolitan University. 
Her research interests are the rela  onship between architecture theory and the design process in the ur-
ban environment, and the infl uence on the specifi cally architectural of other spa  al and cri  cal prac  ces.
Professor Stoppani has contributed chapters to Common Ground: A Cri  cal Reader (Marsilio, 2012) and 
Mobility of the Line: Art Architecture Design (Birkhauser, 2013). She has also wri  en and published the 
book Paradigm Islands: Manha  an and Venice (Routledge 2010).

Dr. Gary Boyd, Queen’s University, Belfast
Session 3b, Theatre 2.
Dr. Boyd is a Reader at Queen’s University, Belfast and Director of the Masters of Architecture (M.Arch) 
programme. Gradua  ng from the University of Strathclyde in 1997, he subsequently took academic posts 
in University College Dublin and University College Cork, before joining Queen’s in 2013.
His fi rst book Hospital, Spectacle and Vice: Dublin 1745-1922 (Four Courts Press, 2005) explores the infl u-
ence of medicine, par  cularly obstetrics, on the development of social life, architecture and urban form 
in the early modern city. Ordnance: War + Architecture & Space (co-edited with Denis Linehan) (Ashgate 
2013) looks at how strategies of warfare occupy and alter built and other landscapes. 
He is currently co-curator/commissioner for the Irish Pavilion, the 14th Architecture Biennale, Venice 2014, 
and co-curator of the exhibi  on Folly: Art a  er Architecture at the Glucksman Gallery, Cork November 
2013-March 2014. 

Professor Kathleen James-Chakroborty, University College, Dublin
Session 4b, Theatre 2.
Kathleen James-Chakraborty has been Professor of Art History at UCD since 2007.  From 2007 to 2010 she 
served as Head of the UCD School of Art History and Cultural Policy.  A graduate of Yale University, Profes-
sor James-Chakraborty earned her doctorate from the University of Pennsylvania.  She has taught at the 
University of Minnesota, at the University of California Berkeley, where she was Professor of Architecture, 
and at the Ruhr University Bochum, where she was a Mercator guest professor.  
Professor James-Chakraborty’s books include Erich Mendelsohn and the Architecture of German Modern-
ism (Cambridge, 1997) and German Architecture for a Mass Audience (Routledge, 2000).  She is the editor 
of Bauhaus Culture from Weimar to the Cold War (Minnesota, 2006) and the co-editor of Crossing Borders: 
Space Beyond Disciplines (Peter Lang, 2011) and German Cultural Iden  ty since 1989 (Camden House, 
2011).  Architecture since 1400 has just been published by the University of Minnesota Press.

The Organisers would like to thank the following, without whom this symposium would not have been 
possible:
• Architectural Humani  es Research Associa  on
• Bloomsbury Publishing
• Offi  ce of Public Works
• Na  onal Concert Hall
• With Taste Catering
• Odessa Bar and Restaurant
• The Scien  fi c Commi  ee (for reading abstracts)
• and fi nally, the staff  and students of UCD including: Pierre Jolivet, Michael Murphy, Jack Hogan, 
Michael Mescal, Vivienne Brophy.

THEATRE 2 STUDENT BIOGRAPHIES IN ALPHABETICAL ORDER: 
Iñigo Basarrate-González, University of Edinburgh, UK.
Session 3b, Theatre 2.
Iñigo Basarrate-González studied architecture in the University of Navarra (Spain), where he collaborated 
in the department of History and Theory of Architecture edi  ng ar  cles and tutoring students. Together 
with this, Basarrate-González became interested in architectural prac  ce and during his undergraduate 
years worked in architectural prac  ces in New York (Carlos Zapata Studio) and Mexico (Alberto Vidal Arqui-
tectos) and won and award in a design compe   on in Spain in which he took part as a freelance. 

A  er fi nishing his degree Basarrate-González did a Master on Theory and History of Architecture (2012-
2013) in the University of Navarra, and next year was granted the ECA scholarship in the University of 
Edinburgh in order to undertake a PhD in History of architecture.

Negar Sanaan Bensi, TU Del  , Netherlands.
Session 1b, Theatre 2.
Negar Sanaan Bensi graduated from IUST, Tehran, architecture department in 2006 with honorable men-
 on. She received her master degree in Architecture from TU Del   in 2009 and was awarded an honorable 

men  on in Na  onal Archiprix 2011 in the  Netherlands for her gradua  on project.

During and a  er gradua  on she worked for several architecture fi rms in Tehran, Ro  erdam and Antwerp, 
while contribu  ng to design studios and workshops in Tehran Azad university and the IUST, faculty of 
Architecture. Since May 2012, she has been a PhD researcher at TU Del  ,  epartment of architecture. 

Line Eriksen, University of Portsmouth.
Session 4b, Theatre 2.
Line Nørskov Eriksen studied at Aalborg University, Denmark from 2007 to 2012. In 2013 Line Eriksen acted 
as Project leader and Research Assistant for the Collec  on and funding of The Utzon Archives at Aalborg 
University. In 2014 Eriksen has spoken at the 2nd JURN spring workshop in Tasmania, Australia and the 4th 
Interna  onal Utzon Symposium at the Sydney Opera House, Australia.

Miriam Fitzpatrick, University College, Dublin.
Session 3b, Theatre 2.
Miriam Fitzpatrick, graduated in Architecture with Honours from UCD, holds a Masters with Dis  nc  on 
from the LSE’s Ci  es Programme and, a  er prac  cing as a registered architect in London, Boston and 
Toronto is now a full-  me academic whose specialty is Urban Design. Her research topic is the work of 
urbanist William H. Whyte (1917-99).

THEATRE 2 STUDENT BIOGRAPHIES IN ALPHABETICAL ORDER: 
Laura Johnstone, University College, Dublin.
Session 3b, Theatre 2.
Laura Johnstone, BArch. MRIAI, MUBC, is an Architect and PhD Centennial Scholar (2013 -2016) in the 
School of Architecture, University College Dublin. She completed a Masters of Urban and Building Con-
serva  on in the School of Architecture UCD in 2012. Her doctoral research commenced in January 2013 
under the supervision of Dr. Finola O’Kane (UCD Architecture), Dr. Ivar McGrath (UCD History Department) 
and Paul Arnold (UCD Architecture).

Her research area is re-conceptualising 19th century suburbs and the infl uence of estate landlords on the 
morphology of the early suburbs of South County Dublin and Cork. Her current research relates to the 
infl uence of the ground landlords Longford and de Vesci on architectural and urban design, house type 
and street layout, focusing on the morphology of their joint estate in the 19th century.

Recent conference papers include “Ground Landlords’ Visions for 19th Century Dublin” presented at 
Uneasy Neighbours; Rural-Urban Rela  onships in the 19th Century (Southampton University, September 
2013) and “Beau  ful Situa  ons for Building” presented at Street View: Urban Domes  c Architectures, 
1700–1900 (Department of History of Art and Architecture, Trinity College Dublin, September 2013). 

Gabriela Garcia de Cortazar Galleguillos, Architectural Associa  on, London, UK.
Session 2b, Theatre 2.
Gabriela Garcia de Cortazar Galleguillos (1981) is an architect from the University of Chile (2006), and MA 
in Architectural History from the Bartle   School of Architecture, UCL, UK (2010). She has worked as an 
architect in Chile, has taught both in Chile and the UK, and has exhibited in San  ago, London and Rome. 
She is currently in her third year of the PhD at the Architectural Associa  on, London (director of studies: 
Mark Cousins). 

Deirdre Greaney, University of Ulster, Belfast.
Session 1b, Theatre 2.
Deirdre Greaney is an Irish Architect and Urban Designer. She is currently undertaking a PhD at the 
University of Ulster where she teaches architecture and urban design. Her research interests include: the 
design of urban extensions; the rela  onship between urbanisa  on and design; public space and collec  ve 
territories; the design of condi  ons and urban social sustainability.

Kieran Inness-Connolly, Newcastle University, UK.
Session 2b, Theatre 2.
I’m currently in the fi rst year of my PhD studies, (star  ng September 2013) having completed by Masters 
in Architecture in the summer of last year. Throughout my academic studies I have fostered a keen interest 
in the apparent tension between objec  vity and subjec  vity: an apparent drive to measure, quan  fy and 
control our inhabited environments, set against our everyday interac  ons with the manifesta  ons of such 
desires. It is the aim of my current inves  ga  ons to examine these ideas further.

Elizabeth Mar  n-Malikian, University of Edinburgh, UK.
Session 1b, Theatre 2.
Elizabeth Mar  n-Malikian is a tenured faculty at Southern Polytechnic State University, School of Architec-
ture (SP_Arc) in the Atlanta-metro area, where she won Outstanding Faculty of the Year Award 2009. Prior 
to that Mar  n served as the Paul Rudolph Visi  ng Professor of Prac  ce at Auburn University’s School of 
Architecture [2004-06], her teaching focus is design studio, thesis research, interdisciplinary seminars, and 
materials & methods.

THEATRE 2 STUDENT BIOGRAPHIES IN ALPHABETICAL ORDER: 
Mar  n McKeith, University College Dublin.
Session 3b, Theatre 2.
Mar  n McKeith graduated with an honours degree in Architecture from the Dublin Ins  tute of Technol-
ogy in 2003. Since that date he has worked as an architect in private prac  ce and in 2007, was elected 
a member of the Royal Ins  tute of the Architects of Ireland (RIAI). In 2010, he returned to study and 
completed a Masters in Urban and Building Conserva  on (MUBC) in the UCD School of Architecture. He is 
now undertaking a PhD, also in the UCD School of Architecture.

Sharon O’Brien, University of Limerick.
Session 2b, Theatre 2.
Sharon O’Brien (Adv. Dip. Environ.  Design, B.Sc. Arch.) is currently Ac  ng Head of the Department of 
Architecture, School of Engineering, at Waterford Ins  tute of Technology, Ireland. Involved in prac  ce 
and academia during her professional career, she is currently undertaking a PhD in Architecture at the 
School of Architecture University of Limerick (SAUL), Ireland. Her primary research area is in architecture 
and landscape with a focus on how spa  al inves  ga  ons of rural landscapes can inform design.  Her PhD 
supervisors are Professor of Architecture Merri   Bucholz, Head of the School of Architecture University of 
Limerick (SAUL) and Dr. Anna Ryan, School of Architecture University of Limerick (SAUL).

Marc O’Riain, Cork Centre for Architectural Educa  on, Cork.
Session 4b, Theatre 2.
With 19 years experience in Industry, 21 Na  onal and Interna  onal (RIAI, IDI ,IFI, A’Design) design awards 
/ current IDI Grand Prix winner. Prac  ce Posi  ons included Director ORSA Interior and RUA Architects, 
Associate Director of Henry J Lyons and Associate with ORSA Architects. Currently a lecturer at CIT’s 
Department of Architecture.

Frida Rosenberg, KTH Royal Ins  tute of Technology, Stockholm, Sweden.
Session 1b, Theatre 2.
Frida Rosenberg conducts a PhD  tled: The Construc  on of Construc  on; making steel-building possible in 
postwar Sweden at the School of Architecture, KTH Royal Ins  tute of Technology where she also teaches 
studio and seminars. She holds a B.S. in Architecture, UT Arlington (2000); M. Arch, Chalmers (2004); and 
M.E.D., Yale University (2007).

Danielle S. Willikens, University College, London (Bartle  ).
Session 4b, Theatre 2.
Danielle Willkens is a prac  cing architectural designer, historian and educator. Enjoying the balance 
between research and making, her professional experiences include serving as Project Manager for a 
design/build fl oa  ng classroom, a digital visualiza  on researcher at a UNESCO World Heritage site and an 
instructor for a series of design courses for gi  ed teenagers.

The 11th Annual AHRA PhD Symposium 2014
UCD School of Architecture
19th May 2014


